PREFACE

his book is a guide through Jazz Harmony and Analysis applying contern-
porary Chord Scale Theary. This method, spread abroad by the Berklee Col-
lege of Music, is now available — further developed — as a comprehensive text-
book for study and private study for the first time: It also considers certain

aspects of traditional music and harmony. A review of the harmonic evalution
together with examples of the musical literature should help to clarify the gene-
sis of sorme chords providing a better understanding of cortermporary harmany,

While the common use of chord symbols describes chords in iselation anly,
this book provides a method, which notenly identifies a chord's function in rela
tionship to a key but also to other chards, The knowiedge about chord stri

tures and vertical analysis is just one aspect of harmonii only a comprahiansiv
understanding of the interrelation of chord changes and the herizental

flow provides a deeper appreciation of moving music.

The high dernands on today's professional musicians reguire a
insight of the fnner game of music. This methad is reliable for anal
idioms of tonal music! jazz, pop, rock; and ether conteniporal

analysis of ‘Western art music between 1650 and 1900 zain
Enjoy the journey through the world of chord scales and |
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The interest in Western art muslc has

of jazz musicians: Benmy Goodrman, lakn Coli

Keith Jarrett, and many more. [
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THEORY AND PRACTICE

5 this harmony proceeds from musical experience, analysis should afways be
combined with listening and rmental sound visualization, so that a chord's

sound can be related to its function while reading music reproduces jntarnal,
rmental sound, Perfect pitch is not necessary. Relative pitch in connection with
functional hearing provides an access to music which is more important than a
perfect description of pitch. Relative pitch allews the jdentification of intepuals
and scale degrees while functional hearing provides perceiving tension.an:

lution in harmenic progression and relating it to functional care;

tional hearing and relative pitch are a-matter of experience and theretore ca

practiced. Improvement of precise hearing and mental sound
should accompany the study of this book

Printed music examples: dernonstrate practical use; illusrat
should be played on the piano for listening experience Ba

pigno playingis helpful. This miethod, as indicatec
practical application and designed to be used in prai
chiord scales applies only inasmuch s we mied (o |

phenomenain atheoretical concept resulting in a pub]
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