For Connie, Andrea and Nina

Forewoxrcl

Discovering Rock Piano 1 (ED 13069) is a systematic
course of instruction intended to familiarise you with
chord playing (symbols, voicing), modern rhythms, and
the accepted rules of improvisation in Rock and Pop
(scales, phrases etc.). Discovering Rock Piano 1 lays the
basis for both solo playing and playing in a group.

Discovering Roclk Piano 2 builds on the knowledge and
abilities acquired with the first volume, the main focus
now being on stylistic discrimination (Blues Piano, jazzy
playing, Latin influence etc.} and the extension of techni-
cal skills (changing chords, figuration, licks, solo studles)
A further section is concerned with encouraging creativ
ity, with pointers to the development of a personal styl
of playing in respect of harmeny and rhythm. O
chains, rhythmic variants and the creation of ey
parts are dealt with hera. The entire volume
ed by a concern with style, with the aitm of |
repertoire of various styles and
pieces are concefved in such
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Piano or Foxrte?

I n Discovering Rock Piano 1, with which | assume you music will "turn you on" if yo
are familiar, | drew your attention at the beginning to playing. (Only monstrous

the importance of the manner of playing as an important hearing.) Secondl)
aspect of rock music. As far as the second velume is con- percussian, simply
cerned | also considera vigorous touch at the piano to be tones, when the
essential, Loud playing does not mean brutal playing, but A final aspect
without bringing a certain pressure te bear on sach indi- group

vidual note, it will never sound like rock music. There are can’t |

a number of theories as to why this music has to be so
loud, whether because it is. intended to produce a phys
ical effect, or whether aggressive treatment of the Instru-
ments, with the intention of making an impression on 3
large audience, makes this necessary, 82 that as i
two things are certain: firstly, you will play bette
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From Boogie to Roclk
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From Boogie to Rocl

Preliminary Remarics

n order to understand the development of keyboard
Ipiaying in rock music, you have to study the roots of
Anglo-American popular music. The way a rock pianist or
keyboard player of today conceives or imagines music, is
derived, among other things, from ways of playing which
have developed in the musical direction of jazz, blues,
rhythm & blues and other styles. Even if current styles
change, these basic influences have remained effective to
the present day.

Some of these fundamental aspects of modern keybeoard
playing are dealt with in this opening chapter. Th
natory notes and pieces are geared to rock
quirements, that is to say the compositions can
played in a rock group, but still show typical featy
particular stylistic direction from which they are

Boogie W

Boogie Woogie is

way of playing jazz
gression of the
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urring blues. phrases, quick

n a high régister; or three-notefigu-

TELIONS, WITICH may aiso ve metrically displaced. Playing

such Boogie Woogie, as well as present-day Boogie, is

fairly energetic, but not quite as unrestrained as the Rock
‘n' Roll manner of a Little Richard or Jerry Lee Lewis.

The aiim of this close study of
ing, over and '
understar

ing, to er |
pmi;ﬁiﬁl":’. ar sios
addition. fami

aps

ht guavers (Eight to the
the evelution of rock miusic
n' Rall and beat music, the
retained its autherity, and today a lot
it possesses drive, particularly when
. might be referred to as "Boogie”, or
s Shuffle or Swing Rhythms.

In its seven verses, Railroad Boogie, which follows the
playing figurations, shows you something of the techni-
cal problems which you may encounter in innumerable
Boogie Woogies.
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Playing Figurations in Boogie Woogie




