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Vorwort

Das Wirken Hermann Schroeders (1304 — 1984 it in hesondener W
Hier studierte er 1926 — 1930 an der AMusikhochschule Birchai
sition bei Heinrich Lemacher und Walter Brauntels) und hatte O
Kdlner Domorganist Prof. Hans Bachem. Spater lehrs
soran der Kidlner Musikhochschele Mustktheario, Dirien
res VerhEltnis hatte Schroeder auch zum Kdlmers
besuchte und viele seiner Chor- und Crpalwerd
Freund Josef Zimmermann hat wahrend sei
2. Welthrieg viele Orgelwerke Schroede
Comorgel Prof. Clements 'Ganr. spiefte |

wion Schroeders  Concerto da chisaa

zufihren und das im Machlass d

aniisslich eines Konzer | iner
Diom wrautzutuhren Q

Dias uﬂ’hi‘ﬁ"‘": O ichimis e Januar
1984, Das Aot ¢ wiriegende
Erstamsgalr ve Q imtergrend des

i, die Zwar neve

Shickes: Schre
MG lennoch bewosst am Prinzip
dei I macher vemassten | Lehrbuch
Q cer seine Thearlen gur erweliber-
i von der Verwendung aller zwalf

$ venise Schombergs mit a2wall nur auf-
uf win tonales Fentrum erhalten. Diein

Vo I schroeder als noch nicht in Thren Moglichkeiten

fobren drel Moedelle der Tonakitst wor: Pentatonilk,

et lotrtn Hegriff im Unterschied zur  Dodekaphonie®

n, alza auf die Tonika, hervorhebt, Mit diesem Hintergrund
eprigte Stiacke, die thre Wirkung auf Orgeln jeder Grofe ent-
schapfungen aus den letzten Lebensjahren Schroeders ein-

i peistigen Frische des Komponisten und seiner offensichtlichen
Freude daran, mit den unerschapflichen Maglichkeiten der Tonalitat spielerisch umzugehen.

Wintried Banig






Preface

The musical career of Hermann Schroeder (1904 — 1984} is closely associated with the city of
Cologne. From 1926 to 1930 he was a student at the Acader \
in church music and music for teaching in schaols; he studie
Lemacher and Walter Braunfels and took ocrgan letsons wil
was at that time the organist at Cologne Cathedra
theory. conducting and musical form at the Cologn
Schroeder also had a special relabticnshap with Coloo
ed church services and where many of his choral
losef Zimmermznn, Schroeder's friend since th
of many of Schroeder’s organ works during
Second Wordd War and Frofessor Clams
Cathearal, gave the ftirst performman
concert in 1986, | was therefon
formance of this lete work "My
the composer's death J
100" apniversarny of the

¥ ity e

| intormation @n the

"0 =irrs Who, Wwhile:exploring new
e, | le of tonality, In the “Manual
Q ! i Lemacher {7 edition, Mainz

it lity at the “twealve-nofe domain®

& 1 e In contrast with the composition
| otes stand only in relation to one

te, Schroeder considerad that the potential
¢ had not vet been fully exploited.

According to Schroed
The autograph ma
i wrses thy

piece: Schroo:
I- 1 IO

n" present three different models of tonality; the
ihe third of these, in contrast with dodecaphonic
he conciept of a tonic note and a redationship to tonal cen-

three pieces emerged which bear the stamp of a natural musi-

yhen performed on organs of any size. As compositions dating

iroeder's life they bear eloguent witness to the composer's intellec-

tual vigour and his evident delight in playing with the inexhaustible possibilities of tonality.

Winfried Bonig
Transiation Julia Rushworth
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I. Toccata pentatonica
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