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Vorwort

Wolfgang Fortner (1907-1987) war als Komponist und Lehrer eine der pragenden Gestalten der deutschen
Musik des 20. Jahrhunderts. Neben mehreren Opern, einer Sinfonie, zahlreichen Orchester- und Kammer-
musikwerken komponierte er auch einige Orgelwerke." Er unterrichtete Komposition zundchst am evan-
gelischen ,Kirchenmusikalischen Institut” in Heidelberg (1931-1954), spater an den Musikhochschulen
in Detmold (1954-1957) und Freiburg (1957-1973). Von 1946-1957 unterrichtete er auch bei den von
ihm mitbegriindeten ,Internationalen Ferienkursen fiir Neue Musik” in Darmstadt. Zu seinen Kom-
positionsschulern gehdrten Hans Werner Henze, Milko Kelemen, Wolfgang Rihm und Hainz\Mlarnar
Zimmermann.
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Preface

As a composer and teacher Waligang Fortner (1907-1987) was one of the key figures in German music
of the twentisth Century. Besides several operas, & symphony and numerous orchestral works and
chamber compaositions, he also composed a few pieces for organ.’ Fortner taught composition first at
the Institute of Church Music in Heidelberg (1931-1257) and then at music colleges in Detmold (1954-
1957) and Freiburg (1957-1973). From 1946-1957 he also taught on the International Summer Courses
in Mew Adusic that he helped to establish in Darmstadt. His composition pupils included Hans Wemer
Henze, Milko Kelemen, Wolfgang Rihm and Heinz-Werner Fimmermann
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Beyond its specific dedication, to some extent Fortner's ents funeral music of the twen-
tieth Century. The subtitle 'Parergon to The Creation’ 1954 cantata 'The Creation', for
medium voice and orchestra. Parergon (Gl sendix, attachment, subsidiary
work, though this does not necessarily mean t % - played to follow ‘The Creation'.
Fortner probably meant to point ocut more \ O 1 with death as a part of creation,
essentially inherent in all life. This relatio: Q s{,\o usically in the first few bars of 'Epitaph’

by Fortner using the same quiet sound f 'The Creation’, identical with the first
six notes of the twelve-note series Q &

The publishers thank Prof. Dr. Vi & elberg) for providing a copy of the original manu-

script. \,o
Rainer Mohrs

Translation Julia Rushworth



