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Vorworl

Ar time go biye ... ist cin vicldeot ger Wetktitel, Zum cinen deulel er nostulg
spannc am, dic seit den Tegen Johenn Sebestian Bachs vergengen ist. fom
maf den Wirkstoff | Feit', der eine wichtige Grundlage dieser Ko
vergeht”, Zeimtudian®,  Sprele mit der Feit™ kfomten ondene Tl di

ond Beritonssxophon s=in, die in jedem Satz einen sperdellen Aspexi
miit mugikalizchen Motiven ous ). 5. Backs | Wohliemperiories

1. Prefudio
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1. Courante
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ken ded Wohhempererten Klaviers!',
wmeEermnll BWY 853 fvon J. 5. Bach im

: k=il BWY B0,
. fo des Eyvklus, denn die (Gigue” wer schon immer der bmi-

lem Fugnio verpilichtst. Ein knappes mnd einpriigssmes Motiv
1 der drei Spdeler, die sich gepenseitig verfolgen, thythmstsch
ch such-Spel dubei ieben,
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Preface

Ay times go dye... isa title with severl possible meamings. [n one seos
ercnce to the loag period of ime that hes elapsed since the doyw of Johonn St
mnnther senke, though, it refers to the musical concept of tme which &
this composition. "As tme poes by", “Studies in tme™ or "eyi
eqqually well s titles in this Suite for alto, tenor mmd hasiione »
tukes s its thems a perticolar spect of “Hme" in confunct
Bach's “Well-tempered Piano™ Pert 1.

1. Prefude

mf_’ﬂﬁl‘lih‘ﬁ ot from the Prefude e O mies
{by & rembguaver, By & guaver, and ko onj oy

duces really ‘proovy” rhythme, The comples o
backhone of guavers which aan he furily
whisiling and stumping (F deaired

2. Couranle
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! pear fragmients of the e pheces from the

e ot profoundly mepsdng ol the Prelude m Eb
narnhende by 1, 8, Bach) and the Fugue in B minor

Y

comventional in the cycle, for the “Gigue™ has always relied sub-

nom techmigque end the use of fogato, A coneise snd catchy motif

iy chnse by the thee ployers, who porsue one snother with their urgent
nve fun with it
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I. Preludio
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