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Vorwort

Harmann Schroeder komponierte seine erste Orgelsonate im Februar/Md@rz 1956 und sie erschien 1957 im Verlag
Schott. Zwei weitere Orgelsonaten entstanden 1964 wnd 1967, beide Werke sind Ebenhlls bei Schott erschienen
(2. Sonate ED 54932, 3 Sonate ED-6229). Die vorliegende Meuvsusgabe helasst o i

aber einige Hinweise zur Interpretation geban.

Anlasslich-des 80. Geburtstages von Hermann Schroeder fand 1984 In der Ba
mit Char- und Orgelwerken des Jubilars statt. Schroeder war anwesens
meinem friheren Lehrer und spiteren Hochschulksllegen, vergewia:
seiner Auffassung dber die authentische Wiedemahe seiner Croelwe
Schroeders hohes Alter; sondem well In selnen Motenausgaby

keine interpretatorischen Hinweise stehen. Um der higraus mé

moge man rundchst Folgendes bedenken: Schroeders Orgeis
). 5. Bachs, verpflichtet: priignante Themen, orgelgemil
Motorik, Terrassendynamik, Mare Formgebung. E
Cuint-fQuartharmonik wund erweiterter Tonalitad

Wege und findet so zu einem unverwechselbar

Bemigiich der Interpretation gilt filr Schmed:
irgendwelche Lbertreibungen. Hier

Tempo:
Wichkig ist ein stablles Crundi=mj
wilrden oft zu schnell gespiait) [
nisse des jeweiligen Kinchanra
hgopik;
Feinagoglk innerhall o
kanon ced Seitanihen = 4
WA ST ot nel an den Schilbssen des 9§, wnd
1, Sl L 9
F'||| i, | BT e
‘ E Q lauise ab dem 5. Takt keing Pausen auf-
Ermessents=icneg

ine S=chen

cnen Verhait-

unel nach dem Okbav-

en Sl ansonstEn

& plelform st swar Legato, doch je nach Sachlage ist

0 iftiges Staccato) im Sinne eines  sprechenden Spiets”
nors um 1, Satr. 1. Pedaleinzatz im 3. Satz usw) durchaus
V = i treferbindungen, wie gelegentiich von Schroeder an-

wnderen Stelien (2. Satr, allerdings mabvolf)

wifende Tonalitat st einerseits eine farbige Registierung angebracht,
bish wltlen mu vermeiden. Die Registrierung sollte stets im Diensta der
iceatlichen. 1. Satz: in den Manualstimmen der Kanons (5. 3 oben bzw.
men yenwenden (Trio-Registrierungl, ansonsten gestaffelte Plena. Hier

fenform einen deutlichen Kontrast zum ersten Thema: es ist ruhiger, steht im
nem oatinaten Bass gefihrt, st also streng polyphon gesetzt Vor Beginn des zwei-
i f einem dersnten Ritardando das Viertel der linken Hand aus registriertechnischen

Grinden zu I:unen 2. 5ate: tragﬁhlge w-mte Fidten, im Mittelteil wechselnd. 3. 5atz: in den Pianostellen helle, enge
Fléten verwenden, ansonsten dhnlich dem 1. Satz.

Clemens Canz

Domaorganist zu Kaln a. D.



Preface

Hermann Schroeder composed his first organ sonata in February/March 1956 and Schott published the work in 1957
Schroeder composed two more organ sonatas in 1964 and 1967, both of which were also published by Schott
(2™ Sonata ED 5493, 3" Sonata ED 6229). This mew edition leaves the musical scores unchanged but offers a few
suggestions regarding interpretation.

On the occasion of Hermann Schroeder's 80" birthday in 1984 a concert of his choral and organ works was given in
thie-Basilica of the Holy Apostles in Cologne. Schroeder was present and | mysedt (Clam [
In conversation with the man whio had formierly been my teacher and later ¢ |
ask his opinion once again on the authentic manner of perorming ks
bearing in mind Schroeder's great age, but because the published zco

(apart from movement tittes and tempo markings) of the manne: &

any possible resulting confusion, it thould be borne in mind that Schit
ed to Barogue ideals; especially the music of 1. 5. Bach: memo
dominantly linear style, driving rhythms, layered dymami

Hermann Schroeder explores new possibilities and forge:

harmanies based on fifths and fourths and extend:
Where interpretation is concerned, it s important |
fideilt:,.l to what the composer has writien, withous
playing this sonata

Tempo:

Itis important to establish 2 secure basic i

his pieces were often played too fast

aroustic properties of tha chi
comstderation is clarity
Gradation of tempo

I‘:|||lr||-l.'-;|.- ki i BT |

& afh-amd for tramtticns
0 old b -I...;.-.I.-..-I;; -rll..--.;I:.I_;I_-II:T
Q¥

et me resls from bar 5 amadareds
na ol gently 4t the end of phrases _I_I.'I-'I:'l‘ii‘l:"

o . While the basic manner of playing remains legato;,
guired (close-woven legaio - unwieldy. portato - breezy

dulum figures on the pedals, for example (such as the
third movement) should definitely be played nmon fegato.
n twos and threes, as sometimes indicated by Schroeder
ther places, too ffor instance in the second movement, though with

[ moveEime je]

1) . -
SECINON, 37 mMoveimi
aut The moeem:

ills tor a colourtul registration, playing about with different sounds for

tops should always serve to lend clarity to the structure of the work.

1 . [trio regrstration] for the manual voices in the canon {top of p. 3; upbeat

cm o may i giedusies Lhe of plenas slsewhere. The second subject in sonata form here makes a marked contrast

with the first subject: it is quieter, marked piano and is set ina canon over an ostimato bass in a strictly polyphonic set-

ting. Before the beginning of the second subject it is recommended that the crotchet played by the left hand be short-

ened for technical reasons, after an appropriate ritardando. In the second movement use strong open flute stops,

changing in the middle section. In the third movement thin, bright flute stops should be used where the music is
marked piano; otherwise as in the first movement.

Clemens Canz
English Translation 1. 5. Rushworth



Erste Sonate

I Hermann Schroeder

Allegro riseluto J=112-11s
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