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PREFACE

The albo fecorder s, in recent years, recongizered i oo deal oF Tie B
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PRESENTATION OF THE METHOD

"BUTTRESS-FINGER TECHRIGUE", that ssems to be something new o the n
Howver, it is only. the manoer of playing as shown In the ald fnger application
the Arst time 1t hes been bulle wp systemancally. O would ask why othi
their technique on this original system. The reason is that for 4 snsibl
obd - techmiqise-one mmost fiest: have. confarmity of the uew wih 1l
especially in the bore. Unfortunately the mate prodoction of secon
ba oo difficalt to make and mest of them ace now manulaciued
for simple mvelodies in the basic keys ap 6t pimplibas the terhrig
the instrument his been robded of many sdvanisms which |
recarder to becenme what 58 then was A major imru

fime wride Sulies, Sonatas, Concwrios, angd ofisg
Meatvwhile, 4 the drcles of fute Bulilern
bulld at leapt the alio recorder with the old
bore, o make o distinetion from the o

Ono will find Hme and agals that o pley
title ﬂ.‘r.;l: of the fzht hand I
ainnp;sldr the [fule; some plaver
do the same thing with =l
porling frper. To zel

bewn appoinied 10 (his T
the alin recorder, the |

nlemost aliwiv |
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Q e right thicd finger {x
: i = fist™ oaly twice,
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Braing s porsr intonation
6 i lebgiver one 18 recomumended for the

arp. Keys shoudd be avoided IF possibie,

& | ey eeldom do some compasltions Tuq':li'rt

0 1 aibale by Telemamm, In general compositbons
13 mitben in tgeble clel In the cotrect Tone hnghl. in
£, e would be guzite pracHeal o brireg this beds inte
i W Wigh sites; 60 aben brings - tho notes info the same
loe Bans clef, As ||.'-r.|.|; £y Hie rerorder wasm used ax a chorss
carller — the tule e that the Bufes played are oclave higher
n m principle we have to classify the dharws alto recocder and

ce or cther ndtrements — which i1 will play one octave highes,
i it (s Fairky insensitlve to exterior moistare; on the other hand &
rem abr, Uhne cen proteck 8 from 'I.Iur.ir']r k.-l:epmgj'l: either in a Hned box or a
plaving 15 ehould be taken spart so that the cork o the connecting parks can
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recover, Were the cork pressed together constantly it would shrink and leak afr. The most minute
leak would not only impair the sound of the flute but make it quite impossible. While taking the
instrument apart or putfing it tegether the parts should always be tuzrped in the same direchon,
Breelling JuSE 25 0ne would tphten & screw. I the Hube swelks up after having beon played for a long timea,
s that the parts do not come apart eacily, one shauld not force them bat let the inchrment stand
o a pepped boand. The swelling will recede dn a short while Alker having taken he |
wiping should wipe the parts diy, carefully pushing the swak throueh the lirger of the s
section. Greatest cors muest be taken with the headpiece since the ahgheess W
renader the instrument useless,
“Hoagwanesa™ IF the retorder sounds hoesse or clogged ap after dame Save (it vl
waoltld be of nio use ko take the Enstrament apart and wipa IF oo
ted == gne shookd cover the head piece cut-out watn the index i
blow wigoronaby theough the fibe, That will clesr vp tho




FIRST PART
in whidch the buttress finger remains down

Dar recorder has seven finger holes on the front side and one on the badk side, which is called the
nectav hole. The octay hole is marked o, tThe cpposite hale 1 and 2o t'n! momboan :":H-Hw-- Anmenasnnd
Iry the eenter piece of the Hute we find the holes up o number &, ihe foot plea
In order to mark a finger position on the Fute naw we ooly have I itk daw
should be cosed, for instance: ow2s; the holes whidh were not mentian
means that the ngers remain approximately 2 In-‘l“l:r above the Rute, remd
holes at any timve. Every finger hole is closed alwayn by fie same linges
thumb, index Anger, second and third Gnger of the Lefe land, &
third and Ettle finger of the right hand,

W will now put tho thumb of the lelt hand en e octay bale o
third Brger of the cight hand on &, put the Aute to the Is ]
we fan feel the mouiding of the |:'|'.1'|: hoad againat the i
whisper: Du, We shatl hear the tane e
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finger — fall on the second

Becaunr wy AEarale HnEm we

crpile ubckly spainat the upper feeth {ust as U we wanned o
¢ us the third Bnger to cover the third Bages hole also;
1o 1mne Al first we shall slar the tomes and then sparale
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Another tomve, the £°, b5 Formed by iming the spplication ¢ 1 &
[

e

2t

Ly E
lf‘l.'ll'.,-\.ﬂ:-;.ll' i

We practice while forming sadh fone on “do

%, Foge

IF the tones do not come
we snzll do u little tzp;
Hps fall Palby srpom ihe b
ik fhiger fall
remaln in s |

RIETTT

le2 tlie lefy
let this linger
{1y this mianner

we play ElyE




Abways Jot your lingers Fafl doven hard] The “d™ in the "du’ mast not make & swishing sound in the
Bute. Form the consonant softly but fast! In the next exercise press your tongue quiddy against
that the preceding tone is clearly cut off!

FIG

Mow thal we ahileved these foor fopes v
by o form & very basutiful tone, Fay pob
tome! Take & deep breath and keep pour
can oupand:

Exemise

6 i el Blow that tane and whils
Q:. | | | |
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V v &5, | e phuemb moves i l!u: FEmE MANREE &§ tht
Iy fall apuinet ib angd b0 open 11 moves A

bBranth o the reat st the end of the exercise. Do not breathe through your mouth
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With these Ave tones we can already play guite o mumbs

On the eve of Mardi Gras

y umpmg o gt o e because we have o move three
w up and 2 the same Hme the thumb and the index Anger Fall
v huve a little practbes melody:




