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Performance Notes

I indicates a slow bow with heavy pressure.
~—=esmil] indicates a move from normal bow speed and pressure to a slow and heavy bow. Thic oo
[ mdicatesa very slow bow. This symbol is used at soft dynamic levels to denog
J indicates a non-specified pitch.
J indicates that a note should be fingered lightly with the left I

Tt is often used in conjunction with heavy bow pressure

indicates wild and erazy improvisati
The whole gesture should last

LI.II Romannumerals indicate st

123 Arabic numeral -esture, by all means use them.

"sul l,‘-l_‘all".."

it all. only soft white noise,

his marking is equivalent to the designation "sempre sul pont.



sul tasto indicates bowmg over the end of the fingerboaid.

sempre sul tasto indicates bowing at least a couple inches over the fingerboard. The tone should be goll

—» indicates a gradual change from one bow technique to another.

------ indicates the continuation of a specified bow technique. string pattern. fin

Accidentals hold through the measure (but never the octave). and throu

Staging Notes

Most of the movements can be performed in a standard trio
stage left. The solo violin movement, Cecilia. shoul
movement, the vielinist slowly rotates to face the «
‘movement has very few opportunities for page tun
violinist and violist can play standing with
and Cecilia (movements VII and VIII) to ens
the other two have started to play.

uld be performed from a separate stand

m the audience. In the last line of this

next begins, attacca. Because thelast

1n position. For this movement, the
shoul d move to this new position between Lorenzo

d move (as quietly as possible!) to this new position once

Program Notes

During my year as a fellow
did discover many
at different t

hureh in the city.  Though I did not come even close to achieving this goal, I

a geries of portraits of some of my favorite Roman churches. The music is,
s of Ith surfaces, the patterns i their floors, the artwork on their walls, and
atures, the less they had to do with actual buildings and the more they became
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I. TERESA

use only one finger [ E\_ Cadenza -
i ,/_\_\ = like three crazy people shouting at
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najor chord
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use only ofie- fitger

Viola

Cello

Vi

Vie.

ssive, whip the bow o low strings to lngh strings and back with each up and down of the left hand.
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Vla.

Vie.

Vi

Vla.

Vie.
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tepeat 1ntil violinist cues reheatsal B
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repeatuntil violinist cues rebearsal B
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stop with the bow on the string
frzeze for 5 seconds
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II. BENEDETTO
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semapre flantando
very fast how
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senpre flantado
very fast bow
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