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Foreword

When it comes to American opera, we are living In the middle of a Renaissanc
since the intensity of creative activity devoted to compasing and producing now
adent [n this country, Toblas Picker has been a major part of this Resalssan
frorn the moment he launched his career as an opara composer with Emmelin

|t's far from usual, with one's first attempt at this comples, Interdepend
home run Mr. Picker achieved. Yet he had wisely taken his tme belo
E:ndlgy, Mr. Picker spent the first decades of his carear developing

r, and solo compositions — and honlng campositional skil's

for the stage.

It wiasn't until he'd reachad the age of 40 that creative urg
set Judith Rossner's novel about Emmeline Mosher, a £
woman and her grimly tragic fate. But since then M
oparas — not to mantion chamber versions of save
and a major new ravision of An American Tragedy

Becaise so much of his subject metter oo
caught up in realistic, unforghving situal
mo." AL far ag suech coamparsons =0 he

nothing about his musie itsall
the heightened momants ol revelgl

ey

L though [bsays
L1 | to allow for
& choed, e Pleker ansuras
0 fiths consumed by blind
[lf1-haunted consclence after
\ In her choless to her hardenad
0 1S tnke detallnd account of the
1 that 1.0, MeClatehy has suggastad:
g | & cladstrophobic society.”
Q@ | these oparas, they circla around racur-
i, the situatlon ol powerless but determinad
lavicos and settings of the |[terary sourcas on
fola to Stephen King — contain uncanny achoas
Ar. Fox, based on the children's story by Roald Dahl,
0 the comedy has a dark, sardonic edge, and the singing
al cormmEn ey

By coliabarating with such jgii
thiet thiese numbers eqhanc
ng ambition to grab b
the miurder af |
daughter "

natural rhyt

Jandfek wh

=

mlba |
|

o
D

V:: ations of his narratives, Mr. Picker's musical characterlzations
vl In this collection shows him using the tools of his trade
an volce to revesl a character's [nner life or sense of salf [n the face
tar drzmatic leaps |n renge to underscore Roberta Alden's desparation
| ire of the murdered husband Camille coma back as a ghost; or a sweat,
ness (0 "Miss Hedgehog's Ara" from Faptastie Mr. Fox, "Opera [s about
s M. Plckar That's true not only across the large canvas of an entire opara
well, Far this composer, arlas become a narrative microcosm and a key to
for sxiils both musieal and dramatic from thelr interpreters, but the challangas

| glve corraspanding plaasura,

Thomas May

Authaor of Decoding Wagner
2014



About the Operas

Emmeline

(1996)

An opera in two acts

Libretta by 1.D. McClateh

Basged on the novel by Judith Rossner
Commissioned by Santa Fe Opera

Werld Premiare: July 27, T996: Santa Fa Opara
George Manahan, conductor
Francesca Famballo, director

Premiers Cast:
Emmeline Mosher: Patricia Racette (soorana)
Matthew Curnsy: Curt Petersan (kenor)

Mr. Maguire: Victor Ledbettar (baritone)
Aurnt Hannah Watking: Anne-Marie Owens (drarm
Henry Mosher: Kevin Langan (bass)
Sophie: Metanie Sarakatsannis (soprana)
Pastor Avary: Harberl Perry (bass)

Mrs. Bass: losapha Gayer (mezzo-sofran

Synopsis of Emmeling
by J.O. MeClatehy

In mid-century rural A
io Wik at a tektiie m
tram har [ob. Her au
bBack al heme |

stranpger, Matth

ch I'J _.|. 4
b mbrme e

she [3rmy

.'.f_l|u:.|:lh:'_' l'wanty years later,

(ER @Al rarfies & myStanous young

| that Matthew is, in fact, her stalen
Ermmeline bags Matthew to stay, but

Ql ¢ and ostracized by the townspeopls, but
Flumphimg-tfn har wiery Sl rival,

0. L paat farming family, is sent
! s pregnanl, and Is dismissad

=}

armewark from Jocasta's polnt of view—Emmaline

mgining events so that her inner life is given a maral

weeselt from the oporessive cireumstances of the socisty

0 are of passion and powar, and demanded that religion
chestiated score proceeds dettly, never letting a seans outlast

1, Crrneling 18 recognized as ona of Americs's most important
the twentiath eentury

v



Fantastic AMr. Fox

{(1998)

An opera in three acts

Libretto by Donald Sturrock
Based on the book by Roald Dahl
Originally commissioned to benefit the Roald Bahl Foundation (now o
Charity) with funding from Felicity Dah!

Warld Premigre:

December 2, 1998; Los Angeles Dpera
Peter Ash, conductor

Donald Sturrock, director

Pramiere Cast:
Mr. Fox: Gerald Finley (baritone)

Nirs. Fox: Suzanna Guzman (mezzo-soprano)
Farmer Boggls: Louls Labherz (bazs)
Farmer Bunce: Doug Jones {tanor)
Farmar Bean: Jamie Oifenbach (basc-barl
Mavis the Tractor, Lesioy [aighton (s
Agnes the Digger: Il Grove (merrm
Miss Hedgehog: Sar Gruber {sopran
Badpar the Mirer: Malcoim Al
Burrowing Mofe: Jorge Care
Rits the Hat: Jasaoha Gy
Porcupine: Chares Cas

Synopsis of Farntayf
by Donald Sturro

Mr, Fox labonaly and never at a |oss for schemes to
e e may have mek his mateh, A sinistar trio

t nothing in their plans to destroy him and his

Jve the farmers and their mechanical alliss, Mavis

& it is ane that (< aiso Alled with unexpected humour

0 colnbrated children's author, Roald Dahl, Fantastic Mr. Fox

» g turns funny, sad and frightening. Although Dahl's story is for

levels of meaning, alsa serving as a modern fable about oppres-

| ewll and betwesn mankind and nature. Since its premiere it has

| the LK and LUSA, enchanting audiences of adults and children alike

Ercompassing a variety of playful, catchy musical slements, includ-

jog and u porcupine as well 2s an unconventional fox-trot for the Foxes, the
anyone still youthful at keart.



Thérése Raquin

{2001)

An opera in two acts

Libretto by Gene Scheer

Based on the novel by Emile Zolz

Commissioned by The Dallas Opera, L'Opéra de Montreal and
The 5an Diego Opera

World Premiere;

Nowvember 30, 2001; Dallas Opera
Craeme lenkins, conductor
Francesca Zambello, director

Premiere Cast;
Madame Lisette Raguin: Diana Soviern (soprano)
Thérése Raquin; Sara Fulgeni (mezzo-soprano)
Camille Raquin: Gordon Gietz {(tenor)

Laurent: Rickard Bernstein (haritons)

Suzanne Michaud; Shery| Woods (soprar
Olivier Michaud: Gegor Andrasy (bass)
Monsisur Grivei: Pefer Kazamas (tenc

Synopsis of Theress Raguin
by Cene Scheer

Married Parisian counl
Ccomes clesr that TF
pontrast to the lnweh
being togethe
the guiity

F HT ™
LM IE

=

(i
during. Desperate fo find a way 'fF

6 re Sgine. After the crime is committed
z ¢ their own consciesces-and the Ehm‘t of
E Ficksr, o thank: she introduced Emile Zola's

v of-fthe book fell off her bookshelf while dusting-
ty, heightening the drama with its suspenseful and

fity and complex atonality, with the |stter taking on a
0 rant come to grips with their crime. Picker masterfully

V el VOCE nes,

\0 | friend, Laurent, 1§ soon be-
0 imiense passion stands in stro



An American Tragedy

(2005

Opera in Two Acts

Libretto by Gene Scheer

Based on the nove! by Theodore Dreiser
Commissioned by The Metropaolitan Opera

World Premiere;

December 2, 2005; The Metropolitan Opera
lames Conlon, conductor

Francesca Zambello, director

Premiere Cast:
Roberta Alden; Patricia Racette {(soprano)
Sondra Finchley: Susan Graham (mezro-soprana)
Clyde Grifhths; Nathan Gunn {baritons]

Elvira Griffiths: Dolora Zajick (mezzo-soprano)
Elizabeth Grithths: Jennifer Learmoaore {mezro-501
Samuel Grithths: Kim Begley {teror]
Gilbert Grithths: William Burden {tenar)
Orvifle Mason: Richard Bernstein (e
Hortense: Anng Christy {(sopranno

Eynnn sis of Ar Amenican Tra
by Cene Schear

Clyde Griffiths, a pog

o\ b in his afuent L.ﬂ:le'sf.ar;tmf

in upstate New arned of & no fraternization policy
betwesn manags 6 ‘actory worker named Roberta Al-
den. Asthis izlite world of his uncle's children, After

RS0 M

z nship with Sondra Finchiey, the beautiful
ns o bresk off the relationship with Roberta

nant. Clyde schemes to rid himsetf of his ur-

& = name, An American Tragedy is a progressive drama of

o ; omman dilemma &t the heart of the American experi-

2, howe do we fing the belance betwesn cur moral duties and

V tions liwe in the space between every note of Picker's power-
= tor their answers, he has spun them into melodies that capture
Criffith's *Everyman *



Dolores Claibome

{2013)

An opera in two acts

Libretto by J.D. McClatchy

Based on the novel by Stephen King
Commissioned by 5an Francisco Opera

World Premiere:

September 18, 2013; 5a&n Francisco, CA
Ceorge Manzahan, conductor

lames Robinson, director

Premiere Cast;

Dwolores Claibarne; Patricia Racette {soprano) / Cat

Vera Donovan: Elizabeth Futral (soprano)
Joe 5t. George: Wayne Tigges (bess-baritone)
Selena St. George: Susannah Biller (saprana)
Detective Thibodeaw: Greg Fedderly (tenni

Synopsis of Dolores Ciaitbaome
by 1.0, McClatchy

The opera opens with &n intar
and imperious Vera Bonov
answers the officars’ qus
husband, who had bes
were close friends
Vera's ceath, [
has done everyt

+ O
& far torty vears. As Dolores
= murder of her degraved
evailed that Vera and Dolores
ter learning of her innocence in

: 0 r mother—and aven 1hn.15h Dolores

nurderng the rich

trer, ultimately she is eft alone.

e ne s one of the most compelling characters
t=, desperate, trapped, the feisty Maine house-
wer Dolores is & natural fit for opera—specifically

nera, 8 muscal and dramatic triumph.



