Vorwort

Seit jeher gehdoren berdhmte Heqmem-h"ertunungen zu den Emﬁen interpretatarischen
Herausforderungen im Bereich der Chorfiteratur. In seiner m
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den Tod zu bewiltigen, bildet seit jeher den Kerngedanken der musikalischen Umsetzung des
Requiemtextes, wie ihn Eduard Pitz fiir unser Zeitalter angemessen vertonte.
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Foreword

In every era, famous settings of the Requiem text belong to the great |nterpretatwe challenges
in choral literature. The modern Requiem of the German composer Edus
spirit of our age in many ways, not only in its musical frameworl, but
Eduard Pitz was born on February 13, 1911 in the town of [lleric]
Maosel valley of the Rhineland. During his mathematical and m
19235, he absolved compositional training with Heinrich |
After World War |I, Piitz earned his living as an int
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death. Eduard Ptz has succeeded in creating a piece which transmits this essential topic -
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Requiem
nach Texten aus dem Alten und Neuen Testament

l. Chor: Requiemn aeternam daona eis, Domine, et lux perpetua luceat eis.
Te decet hymnus, Dews in Sion, et tibi reddetur wvotum in lerncalam:
exaudi orationem meam, ad te amms caro i
Kyrie eleison, Christe eleison,
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Oder deine Jahre wie eines Mannes Jahre?
Deine Hinde haben mich gearbeitet und gemacht
alles, was ich bin; und du versenkest mich.
{Hiok 10, 2-5.8)
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