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Performance notes:
staging

The solo violin plays in four positions throughout the piece

1: From bars 1 to 37 the soloist plays just olf stage but very dose to the enfrance
opened to aid the balance - the vialin shoukd be clearly audible against any
sound as loud as the dynamics indicated in the scor=. The soloist =
remaote camesa whikst at this position

2. Between bars 37 and 42 thesoloist moves (o Posifion 2
the side of the archestra, they must be able to sge h
sudience.: Position 2 can be-on either side of the acichests
from.

3 At bar 105 the soloist performs from & pormal |

4, At bar 388 until the end of the waork the ol
archestra kaeping the conductar in view

At bar 165 the soloist plays iefe with a woode
an sraser tip.

Whilst moving betwesen Positi
which is not synchronized with |
riated that mare matesdial |
treely within the charactes

et Rive from Schott Muosic

o= the prepasgfion of thit sdhBar @nd i shomd therefors not be wsed far pevfonmence.
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Mach Fertipshetlong dieser Auzgabe kboner Andervngen am Werk stadipefundsn haben, Ozher kann sie nicht 2o Auffibungsrvecken
henutet werden, Um Auffafrargsmateral mud dem fevealis gidtipen Korrekdurstand w erhaiten, wender Se wch bitte an ansers
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