— the 2/2%2 fingering.
* (for Db, see page 108)

\_ y

Using the ‘half-holes’

For a detailed consideration of the various methods of using the half-holes,

see page 48 of Descant Book 2 in this series. Note, however, that the

greater curvature of the treble’s middle joint makes the ‘straightening’ method (see
illustration) noticeably easier for many players and it is such a valuable — and, in
advanced playing, almost indispensable —technique that it is well worth the time
and effort it takes to acquire.

D==C#§ E=—C#f

265.

G =Ct

0 Accompaniments to tunes other than those

ift,a—_—ﬁ:# — » e — f = ) 5 marked O may be found in From Descant
D ] } i f a i . “{ f f to Treble Accompaniments (Parts 1 and 2),
Schott ED 12249.
266. Basque Lullaby
With a gentle swing
A P P — o~ N V
A R .2 B e e —— e
[ fan M4 | 1 | [ 1 I | ALl | | I I | I
:JV ! 1 T 1 T 1 ! { ! M 1 ! 1 !
P
SN N
e - frrr—w i f ==
ANV 1 ' 1 I L 1 1
J
A e ey P
 a— i = N 2 i 2 * = e — -
"ﬂ\ 1% | | 1 | 1 | | bl 1 1 1 | | ] |
%JV 1 1 ! 1 M 1 ! } ! 1 T 1 T 1 !
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267. Sarabande (from Violin Sonata Op. 5 No. 7)

Corelli
2 .

b P e S DS V2 . S S N Y
&5 1 T T e xr o :
o 7 ' i ' ! — 1 ] v—— i

my
A s . v e tr*
T e e e = o i >
[ .- W4 « T '|F H I L e 1 L [~ i 1 1 | bt | 1 1 I 11
A1V 1 L/ 1 1 1 1/ ] M I 1 | VA |  I— ] |74
d L r I I | Y | T 4 v -— T
268 *for trill fingerings, see Appendix 3, page 165.
[ X 3 = Play three times | O
L !
‘ # ]
B —~— C# zv T T I’ T { 1 ai = Ei
| I | 1 |
269.
O® ® eaving either R2 and R3, or R2 with R3 on the half-hole, down throughout may
7 not sound too out-of-tune at speed. Both can be useful in certain contexts.
Y/ M— ] ] f Similarly, C# without the half-hole (i.e. R1 and 2 only) simplifies fast (N.B.!)

J ; scale passages, the note passing too quickly for its slight sharpness to be detected.

270. The Scale of A major At more moderate speeds the 2/2%% fingering must be used.
4 .o

\J ﬁyﬂ 1 1}
(a) 1 1 ] i I { 1| 1 1|

o — For a complete list of scales,

] O see Appendix 2, page 161.
(b) 2? #ﬁ# = 1!__1.h_1! ?'
271. Warum?
Susato

Larghetto

A o » . > o o v - P
== =P L Frr s 5 JFert
Y5 1 Ll 1 | 1 1 I | 1

J mf legato ' o - ' T

= ; i
e —_—— £ F —— —F . =
T 1 — T T 1 s T t t 1 +

ANIV.4 1 1 1

” P (echo) mf P (echo)

, > 1.& b_,{ 1& poco rit. 2nd time
] >
1g§::j;;;diiié!!!___ﬁ T 1 I

T




PRACTICE CIRCLE for C#
(for instructions, see Appendix 4, page 166)

A=—=C#

272. The Arpeggio of A major

[x3

- O
54 # 3 - n
(a) 1 1l
+— — i
[x3 |
G ﬁll" O ~ E]
(b) 5=t i
ANIY 1
J —
For a complete list of arpeggios,
see Appendix 2A, page 163.
273. Pass e medio
Larghetto Susato
& !9 . - ’? - P V7]
V.4 1 f ) T H_ » 1~ F F'—F'——
1S | | 1 — 1 L/ 1 1 1 | I I 1
ANI V. ¢ T ! T I—) | 1 | y 174 !
Y P legato
S V ~" . P~
f P——rﬁt—‘?— # —f - z o i —
| T 1 1] hal 1 1 1 I . 1 1 1 | 1L/ |
ANIV4 | z T | I | VA ] 1 v I T | S— i 174 ]
o I ! L ! I— i — ¥
e’ N — =" —
e} *_—ior : e e P 2
I ! — { | ! — ] } ! } I
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274. March from ‘Richard I

Alla marcia (but not too fast — see bars 16 and 20!)

e — —o—%—» ~ 2 P P
| I 1 1 | 1 1 1 |
' t ' t 1 - u —
Py |
;HH:T:F;- —T . 1 -  ———— =
& =" ' | | | :
o ]
- - F »
ﬁ?}:&'—:' — -  — e = I
[ £ a0 MRS | | | 1 1 ]
ANV 4 T | ~— I M
Q) — T
5 o e -
e '“u £ o o o F 1 1 {
1 T u 1 :
J
' . 2 i ——_—_ i — i
| e 1 -
mi IF ] ! I I I = 7 ﬁ =
ANIV4 1 | M | 4 74 1
'J Ls T
5 ,
Ch=—=D# i
S '
275.
[x3
’ :#——S'P_F” o '_F 7
Q 1 I

Practise nos. 275 and 276 until all clicks and burbles disappear.

277. The Cherry Tree Carol

Al

I

™

T

R3 covers only a half-hole for Dﬂ throughout

™
™

]

L
)

P

e
[

Allegretto
g o
mf cantabile
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278.

Ik ging eens vreyen tot Amsterdam

And Dutch
ndante . F 15 F B
— : R_F X0 77 @ 2 (vb)‘ - 1 = 1 I o a v

'l T ‘S‘P_‘ﬂH - { 1 I T T 1 1 I 7 1 .

[fan I 1 - i 11 4 1 1 1 T 1 ¥ 1 r— I

<D 1 I — T 71 1 1 I 1

oJ P ' r—1 '

N & y X F\ ‘ F H ' g Py 5 P F hd

## s 1’ I I 7 I ) - = > %H—%P__F 1) i nt e -
1 1 ¥ t r—i 1 7—1 I o a7 I 14 T 77— I

:)V | ) ! i ; a— | ¥ ] 1 !

M

1
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et} (|7 ‘um.
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-. F r rrr- rrr
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-- =

\i//wh Wll ‘gm\\w\ %u, E'
279. Tam Glen OScots
Vivace 1. l=.
A f " - i i - o
g+ s Em s e D P e arafea e r T*sw e
S ﬁr‘; Ca | A 1 1 I ! T 174 ] | e S I R i I ] 1‘7 | TT]F I —1
! = —— -

5 7 ] - 4 -
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