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trebie recorder) betwsen 1700 apd 1715, On 27
February 1717 De Moivre {gle} took part in & conceri
:-waﬂsh and Ttalian music at the Leathersellers Hall
m Bishopsgate, London.

The first set of recorder pieces was pubtished in 1 701
as Lessons for o Sieple Flate, and subsequently
reprinted showt 1730 as 4 Ser gf dires for o Single
Flue. Wo copies of these books seem (o survive now,
The third collection of peces (1715) was advertized
both for solo fluke and for flute and bass. A copy of the
Flute part — Aires made en purpose fora Fluge. .. Ind
Collecfion = aurvives i the Theary of Dhrhim
Cathedral.
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Wir wissen nichts tber das Lehen Daniel Demoivees, Ver-
rvtheh lebte er 2o Beginn des 18, The, einkee Johre long in
London, denn zwischen 170 und 1715 verdffentlichten
‘Welsh und Hare drei Sammlengen mif seinen Ajees filr Flote
(i & Althlni:mﬁt#}. Am 2T, Feh'l.lm‘ lTlT beteilipte Da
Moivre (4ie 1) gweh an wnem K
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Moglicherweise aah der Komponist eine Bafiblockflow
fir die Haltstimme vor, und alcht die nomsalenveise ithliche



more osual wicla da gamba or harpsichord, The part is
labelled Flutto Basso, and Walsh's Caaloges 18
{. 1734) listed the work as A Ser of Aives for 2 Flutes
Chperg Seromda, 25 (d, Noo J07. Occasionally the
range of the bass pan goes below that of the hass
regorder. but only ol cadential points when repeated
notes may be substituted for ogtave keape.

In a collection of “Lessons for the Flute”, published in
The compleal Music Magser in 1722, movemenis 24
congisted of nos. 12, 3 sisd 21 respectively of this
wodurne of Demoivre s Afres. The volume was ovidently
very popular in its day, end the surviving evidence
suppests that Demolvre’s pieces were in circubation for
ahout Tty vedrs or gooafter their publication
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For fhis sdition the tithes of the movemensis have been
@ken from the onginal Mue par There mre oocns
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Crambe oder em Cembalo. Die Stmme st Flune Sasse
tbersehriehen, und das Werk wird in Walshs Katalog als 4
Ser of Aires for 2 Fluses Opera Seconda aufgefithr. An
einigen Siellen gebt die Bafistimme tefer als der Umfang der
Balibdockftee, allerdings nur bei Kadenzierungen, wo man
anselie Von o DiElivasnmgen anc | =
wieceraoien kann.
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Fakt §7 lm Balk km Origlonal A und F
e 2 Prednde

I akte 4 und 1.3 im Balk inbesden Fillen stehi im Qriginal
ain Brene vor dem Es dh. also E. Es scheint sich hier um
Fehlor zu hapdaln, ohwobl im zweiten Fall ein E moglich

wWidra,
Takt 15 im Original steht hier elne 2 ais Takivorzeichen,
chal Tempo solbe also schneller werden,

Nr. 11, Allermand

Takt 1 im Ball; die Noten Gi4), Fi2} und E sind im
Chigioal evsen Ton hither,



Bar 21 (bass): the E is sharp (i. e. natural) in the
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TWENTY-ONE PIECES

for Trehle Recorder and Continuo
fily Althlockflfte und Coatinun

Edited by/Herauspemeben von Diandal Demaivie
Gwilym Beechey & Michael Stratford
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II. Allemanda
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