Using this Book
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Recogpnition Squares, on the other hand, provide a constan:
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Technical exercises (e.g. 138, 139, 143) should be practised 1ona
unless otherwise indicated.

The extra weight of the treble (particularly a u:m'u'!.sr«ﬁ trc-.-i.:h- b1
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or the use of R4 on the endjoint beading between hol
illustration) If this use of R4 as a supporting finge
opportunity to tryr it out in the early pages of the
extremely valuable habit which ',.uh show it
mainly the fingers of the left hand and ju

Such passages abound ina LWLIE‘!'E'."I-.":' o
challenge at the end of sever.
immediately, but they ean
chioose to ignore them cx
gach stage to give voung play
likely to need.
A final werd, Do not trpt
hesitancy over & net
richly rewear

Mo pick up

Placing R4 an the end-
¢ between Roles B3 and Rd will
ep the recorder steady, but be careful
esnat ascidentally §]‘Iad€' oneor bath
ioles ar some notes will be slightly out of tune.



If I tell you that

produces the note C E » try, without any further
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From tunes 1 — 5 you have learned the fingerings for C, D and E:

( T (

e .
R )

SN

( o
J

_ —

g

-

These tunes always moved by step (i.e. to the nearest not
introduce the first tiny leap:
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