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NOTES FOR TEACHERS
How hig a teaching group?
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instructions at each stage. Inexperenced
teachers will do well to follow these to the ketter for
the drillz and reminders at the heginning of each
section are vitally necessany and should be
faithfully observed until the cormert procedures

become habitual,

In the earliest stages it is essential that constant
checks be made on such apparently obuwous

matters as —
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left hand above right: l:h'l!-:_—'.ren in parficubar
often reverte hands and will n_arr"| that they
find right abowe left more comforiable. The
recarder can be plaved efther way round, but
teachars should insist on the now radifiona
hold, for plavers who may later wish fo iny
aichesiral woodwinds will find lefi-hande
instrumenis hard o comee by
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ts demanded in the grade examinations of
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Introdocing notation

i sulficlent preliminany work has been done with

these games, the mnsiion to notation should

present no probiems for the student will have by

the position of one new note at a time to i

srlby [ and that a note he can already play.

sersall .;: MNever allow pupils (or anyone else!) towritein
i above and the letter-names of the notes under the staff

|
it respactive r-".|-= notation. Once begun, this pernbcious habit
ving position = which hecomes increasingly difficult to evadicate and, far
riabie breathing and from helping the student, can totally destroy his

confidence in reading even the simplest staff
nctation.



Singing

Descant Book 1 in this series urges pupils to sing
tunes to the names of the notes before playing
them, as a means of reinforcing the relationship
between musical symbol, lether name and
fingering. Simple descan! lunes are usually easier
to sing than the same tunes transposed for feble,
the lower part of the descant’s compass Iying mone
comiortably within the range of the average volce
Nevertheless, T would siill urge treble beginners to
put their mouthpleces on thelr chins, finger the
notes and, whenever possible, sing melodies to the
letter names, even if this means singing an octave
lowser than true recerder pitch — as descant
players do all the time, often withous realising 11

Written work

if time permits, the use of written work, including
the dictation of simple melodies, & 1o be
encouraged for [twill certainby stranather th
ability to read fuently. It may also spursam
plavers to compase and write down thei
tunes — a togical and welcome extensin
Improvisation ~

Muted practice

itedd. Thissimple and
rowve usetil foalmost all
il care must be faken to
e when fitling or removing
LR LIRS, S LIS THETE 15 IrTevocaie and easily

caused, it was though! better not to include details
of the mute in Book | but to rely on the teacher to
explain its use to the student and to impress on
him the need for the utmost care.
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ABOUT THE ACCOMPANIMENTS

The first few accompaniments trace the recorder
lirve by give stromg support to the nowice plaer and
a definite pitch against which he may tune
Rhwthmic and melodic independence are then
gradually established untl, in Mee 10, the
accompaniment is tofally independent. Planiss
should keep the accompanimenits kght and
rhythmic and should carefully observe dynamic
and other markings, The texture ks designed o
allow the planist to hear the recorder ine clearly
throughout and, whenever possitle, io lef the
recorder(s) kead, rather than be led,

Almast all the accompaniments are within the
capabilities of a modest planist

THE CONCERT PIECES

[ have long felt the need for some attractive and
more extended at the very earkiest stages of
recorder pladng Farm"lﬂaﬂu in -rhnnl A gimnle
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rerorders — renpissance recorders with a wider and

et anil & dhorter COTMsS thian oair ‘barsgue’ instruments which were

ot In the seventeenth century. llustrated, from left to tght, are (a} front

of the graat |‘~.‘1;¢.-L i F: (b} bass in B b ; (e front and back views of the
bmaetlnf;{d]tmmhc I:H]Iahn::h‘lg’ {f} descant in ¢, (g} descant in d”; and (k) small

flute in g" The ba

bulges near the bottomn of the larger instrurments are
fontanelles’, protective covers for the key-work needed for the lowest holels).
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insist from the outset that pupils breathe only at the breath-marks
happen to run out of breath!

and nof just when
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