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Book 1

INTRODUCTION
{to the English revised edition 1975)
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REGULAR AND ALTERNATIVE FINGERINGS

There i a fingering for ssch note which gives the best pitch and 5 most often used in
pluying the recordes. We call this the “regular™ fingering, and learn it first.
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Bk 2

A few gotes have “alternative”™ fingerings, which are plso liséed. These are of three
types, and are explained in each case where they appear.

i1y An “alternative”™ fingering is one which produces the same note as the “‘rrmllnr
fingering, bul may be easier to use whien The previows oo (he Tollowing no
fromm the “vegular”™ lingerng of Uk note. Thes, in goimg ap hes
the Y'repilar’ Dingenng mav prove the eacier Commg dow
exsier. Bach case i explainad an 1he [exr,

L3 - Annther fvpe of “altzrnative” Tigening i @iven, |
differenee In maokes of meeordery For lastanee, =m "o
Loeszon W1 wath the contion o ose it only O vour purhiculer ¢
uglng whe “requlie™ fngesite Sugh Nngerings sho
reonndet

134 Tall fingeings (oomplele thart ol
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deccarasy ol pibeh B begs [ o it
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n fhe highar range 10 yod blow fooopently the

i1 pe broken prad ually, and not played for more than
P o three diys, grvduglly increqsing the phoving tims:
“yEr Mo gEradul I*:ulunﬁ in. Spend 2 Tew practice sessions on
il ik G
et between biock sl moothpizcs, mosture sometimes collects and
(Fils cuae place thae soft part of Your Oogertip. across the aperture and

After Blaylag: Dry vour [nstrument. Take vour recorder apurd wrd wips oul the ingide
of each section pently with a dry mop, agsin being careful acd to fouch the block mor
aperture of the mouthpiece. Let it dry completely before putting it away in its case or hox.
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HOLDING YOUR RECORDER
With The Fingers:

LEFT thumb civers the halo in the back (lnmb hate)
1at (index) finger covers 1t hale i fhe fromn
dnd (middle} Onger covers 2nd hole in the frem
3rd (ringh Bineer covers 3rd haobe in the Tront

BIGHT st finger covors dih hoke iy the fromi
2l fmper Sowgeis Sth hele D the frond
Ird finger covers Gtk hale i the Front
dth linper covers 7ih hols b the i

Use:the pads of tho fingess, und not the tips, |

Hold the mouthpicce between your lips o front of the teeth. Chose your lits uround the
top of the mouthpices in a rebaxed and combortable position, opening them oaly to breathe
at the end of & phrase or-al the hreathing marks indicated by 8 comma above the stafl.
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PLAYING THE RECORDER

Blring
There are thres stuges in produdcing @ el

|. The Attack oreian
To sTort & Toe-vou Use Your yofgae an il
give the fone o clear aml Hstinet st
tengued unless i & connegtod to the poo

2. Blpwing
Biow Tromby and support
theroug bt o Reep vour | i

The mope prrcesure,
The lesa prenii

Even. stoudy hioy
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{ Tor 1. and when p finzar &5 not inooee;
v Lo tlue rrptd=-hond Little finger which helpy

coeordination of tongue and fngers, acoirate
folaralin
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SYMBOLS USED IN MUSIC NOTATION

The lellowing & not intended 2 8 substitule for o wacher, for it B neither complete nor
wlf-explanatory. It s 1o be used a5 o reference page [0 help vou remember somw ol tw
cymbols we wee inowriting music,

Thtt Shape of Motos and Baesis

The refutive duration (length of tme) of @ pome oF g
vou connot tell the nctual duration of o nete by fl
compares waith the other nodes o the same compoget
thege refationshipe:

FEoch note s twiceas bong 05 the sote baneatl |

e

' crofenat rekek

indicated by the nofe™s position on tha:staff,
ior the petch bo be plavad. The clef sgm placed
il the Tines aond apacen. The G™ ar ""trebbe’’

F | Ihe “F* ar “hass™ clat __‘_}_
my mrks the Hipe 7" 2 ———

pevesnsy lo couse o line or space (o mepresent o pllch one setnitone
armatly does This is indecatad by placing 2 sharp ;!F' on the proper line,
P sl Similarly, @ ling of sjsice can represent 4 plich one semitone fower

Examples: _{) = When a note or 3 line has been sharp or flat, it 15
- - retemed to the natural note by placing the
I natural Bl symbol in frong of the nate or line.

This cancels the effect of the sharp or flat,
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