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INTRODUCTIO

just as the tenor is an

‘e and there is no need
;larations that have to be
wition and repertoire, quite

OQ strument and a good span to

Why a method devoted o the bass recorder?
octave below the descant, so stands the baes

for a special instruction book. However,
taken into account: differences of not
apart from the physical needs for o ! A

stretch it.

In recent years the greal bao
recorder orchestra even % Q,"
present remarks can be st Q Q‘

;o practical instrument for the
heavy in the smaller consort. So the
It is in ¢, an octave below the tenor,
t5 size makes a simple key mechanism,

%,

and is generally easier (o
optional with the ordin
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THE SCOPE OF THIS BOOK

In the following pages it will be assumed
that the reader is already familiar with the
treble and/or descant recorders so that
attention can he devoted to those feateres
which are of particular interest and
Importance to the bass player, These may
be considered under the tollowing headings:

I. Notation

. Holding the hass

. Fingerng the wider span of the hojes

2
3
4. SBome peculiaritics of fingering
5. Repertoire

6

~Learming the Mngedngs in relith
the fistation
T, Btyle in perlormanc
B. The Great Boas i
&

1. The Reniisssnce Ba

i Histodeal ne

1. NOTATION

i

[

fenbinl bass

| awv ! i few
used, bt the

Lo & thizal ..!._‘I.'lllh‘.l,'-

from the sixteenth century onwarnds,
namely, to use the bass staflf but write the
music an octave lower than the actual
sounds (d). This method has the ferther
advantage that, if there should be no bass

recorder available, the part can be played
by a “cellist or hassoonist {or other bass

instrumentalisi). In such a case the plaver
should play the music at the written pitch
and not transpose it an octave higher. The
mmrdp-'r !TE:!-TFT mryenptdfusfan o ATE mboadie
When combimod witl
[ssedl as o sin

[t
highies

ETH|

) In ibe alio clef = ot gmich. A possibe, b
fed popalir, sciution,

fd)  In the bass clef, sounding an octave higher
The mest practical solution.
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2. HOLDING THE BASS

There are many ways of doing this,
but none is really satisfactory unless the
instrument is first provided with a thumb-
st incorporating & dng to which an
adjustable shing an  be  attached. The
instrument can be held either in front of
the player (like Hudgebut’s angel —see
fie. T). or diagonally across the player's
hody, & in the engeaving Trom G
Musicalisches Thearrum of Joh. Chrstoph
Weigel which forms the frontispiooc. The
latter & similar o the way im which the
bassoon i held, parlicularly when ihe
plaver Is geated, The weight of the ass s
taken by the sling, while the HE.H. thumb
presses forward fo provide g secure liolc
with the micuth-prece &l the rizhl hegehl.
‘The early playvers seem to have mansze
without a sling, but the Onges
really  Free  wpoless  the  welght
playeris seated, thie hass con
by an adjusiable ond-pi
that of & "cella, for great
wiis, in fact, done db the

cighieenth conior
somae of the su
WETE YOI

into fhi

WII ||.__.._

e

hortie

2 [emd. kn

IRLATIRE Witk

i1 whila Im ()

| ed o one gule

Many modern basses employ method {2},

bt when (1) 15 used, fhe crook can be

jointcd 50 as to swivel round to the most
convenient angle,

Gome modern basses are constructed so

that they can be blown “direct’ like other

recorders, without a crook. Such instru-

1§ = bend |'."';!_.

ments, however, are sometimes provided
with ‘& knee joint so as to bnng the finger
hales to a convenient position. They have
a thumb rest and sling and are held like
a basz clagnel, Others are straght and are
blown through a slot at the back of the
head-joint cap.

Whichever type is being plaved, the
function of the F.H. thumb i= either to
[FLiaER IO HTT !

=Ery T

fenarl. In ailh
. H

0 I he besgd,
> 0 =I-I!-. size
\ e the langth of

& e ok at the onele

0 plavine, moasere the
\ iouth-piece 1o thomb-rest
D pdcl P87, Take one cnd
nd thiead it throogh the bead,

e through The

then & thind fime
It thes thind time

ult, place the end befween the two

wich are abreddy throgein and poll

i them — it should then slide through

sithowl Jdiffleulty. Flnally, tle or splice the
twer ends topether or atfach them to the
enids of a strip of leather about 10" long
and ¥ wide. The sling can be adjusted to
(e rght lemgth by means of the denble
loop which passes through the bead and

swivel

I||.\_ ShL '..'l_'I_

3. FINGERING: THE WIDER SPAN OF
THE HOLES:

Modern bass recorders can be divided
into two classes: (1) those in which the
holes are grouped in threes to be in reach
of the fingers, and (1) those in which the
holes are more evenly spaced, necessitating
somc form of key mechanism to cover
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them. Many of the basses in gencral use
today {such as Dolmetsch) belong to the
first class; others, including King and
Moeck, belong to the second. Ideally, when
plaving the recorder, the Angers should be
held over the holes sl opht angles o the
imstrument. This s possible with the
descant but, as the distances increase with
the larger instrumeanis, so the angles become
more acube, until, with & small hand and
a bass recorder, the third finger is straight-
enad. and the first curled back fo span the
hodes and be ready for acton.

In placing the finzers on the instroment
first zee that LLH. 3 and R.H. 3 &nd 4 are
comfortable, the foob-joint being furned o
that the fouch of the key & well placed
Then place the L.H thumb and 1, amd
RH. 1, -and fnally the middle [inge:s
cach hand. When not in use for cover
the holes, the Goeers shoukd
Lateral movements o roacl
shiould be  avoided. Th
apply when there is o ke
the King and Moeck bags
makes of creal-bass repordo

A amall hand 15 nd
A hand with |
g ofted cou)

Lips thiet the

ey Jamas

i &g ol
it fhatd
uating the into-
ih ; - thie holed
{see Fig. 8). Thiz was the way in which
the elghteenth cenfury and earlier makers
designed their basses. The complexity of
the problems involved will be seen when
it is realized that cach note hole governs
the pitch and quality of more than onc
note. Varying the size and position of one

7

hole to improve the tuning of a particular
note may adversely affect others.

The maker will have donme his best to
provide a true diatonic scale of open notes
bt fhe plaver must be prepared to “help’
the fuming of ¢ross-fingered notes. In the
Iower gotave these are formed by missing
one hole and covering the next two. If the
maker has had to make the *missed” hole
larger than wanal

H i
S an
LalLISEE] Al

COVEr T

shadc 1

‘ il d” on mewer
‘l (il d” shusrp

\0‘ rke wre bused on the

ver g nuiiher-of years,

0 ¢ sy dafferent makers,

6 i to oet (o know s own

ed' vel e pdoptable so that

by o strimge Instroment.

ot ogiire & flexibility of breéath

when ploving o trohle: of other

rider ao that there i& instant responsze

fimer pomts of intoration. When

iy ing che bass, the fimgers st be-squally

responsive as well, Muoch of this skill is,

however, defeated when holes are covered

by keys and not fingers and there & then

§ atrong case for a perforated key for

E.H. 1, ensbling the plavee to shade the

upper ¢ sharp.

3. REFERTGIRE:

We must devate this section fo original
music for the bass recorder, There is not
space to list the many arrangements of
muzle, from  the maddle ages to  the
present dav, which inclode & part for it
This original music can be divided into
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three main groups: (1) ensembles of the
seventeenth and eighteenth centuries in
which recorders (flauti) are specified,
(2) eighteenth-century chamber music, and
(3) modern conserts which include a bass.

Original bass recorder parts in ensembles:

le Sieur Henry le Jeune:
Gavotte pour les Flustes douces
from Marin Mersenne’s Harmonie
Universelle (1636/7)

Antonio Bertali (1605-1669):
Sonatelle a 5 Flauti et Organo

J. H. Schmelzer (1623-1680):
Sonata a 7 Flauti

H. L. F. Biber (1644-1704):

5 strings and continuo)
J. C. Faber (c. 1730):
Parties sur les Fleut dous a 3

To these must be ac%a ed
consorts of the sixteenth 3

centuries for 3
headed by the Paw
mains ., .. {1599) of

which at least in
mstruments in t

A unique «
F major by
viola and «
bass d
with

ettino (2
descants, treble
and tenor or bass)

Harald Genzmer; Quartettino
Carl Gerhardt: Quartett
Walrad Guericke: Blockfloten-
quartett
Edmund Rubbra: Notturno

S. & Co.

Gaston Saux: Quatuor en Fa
Gaston Saux: Quatuor en Sol

(uartcts for bamboo pipes by Rubbra
and Vaughan Williams have been arranged
for recorder quartet but are not entirely
satisfactory, as a part for an alto pipe
{which is in A) does not lie happily for the
treble recorder to whlch it has to be
assipned. Recordess i S

g and

than foliow
1z the descant

for hands and
shou E{i begin with
e’. Then add L.H. 2

In the following
sroup of fingerings will be
. for bass recorder and for great
under each will be indicated the
ing notes, as if for treble and
tenor tespectively., Remember that the
bass and great bass both sound an octave
higher than the written notes.
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Continuing with the right hand, the

plaver can add 1 and 2 together for
2 {L.H. remaining in position); then
6945



