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PREFACE

Monteverdi wrote a number of motets for solo voice and continuo while he was maestro di cappella
at 5t. Mark’s in Venice, They were probably meant for the castrati who were so highly prized there,
but the motets achieved a wider fame, and were eventually published in various anthologies. The present
one, which is not included in Malipiero’s collected edition of Menteverdi’s music, comes from Lorenzo
Calvi’s “Quarta Raccelta®, published in Venice in 162q. Although meant for a soprano voice, it can be
sung by a tenor, the octave transposition being commonly made in the ryth century.

All bar lines and tempo indications are editorial. The note values for the passa
been reduced to a quarter of the original, those in common time to one ha
keyboard part and the accidentals underneath it were in the orlgmal pr; nt in th
Everithing eise has been provided by the editor. The accompanying instrur
or a harpsichord; both were used in the early 17th century.,
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Bar roo: The basso continuc part gives a major harmony for the firs
to require a minor chord. Bars i3y-158 : In this section the
Bar 145 The breaking up of the word * a]]cluja" is in the
abbreviation for the full word although another repeat sign for
the motet,
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Denis Arnold.
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