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PREFACE

The 4 course and 6 course guitar was already
opular in Spain and France in the 16th century,
n Spain the 6 course instrument was known os

the vihuela, but the vihuelist composer Fuen-

llana says that ' there are two sorts of
vihuela, one with eix strings and the other with
four only, which is called the guitarra '.  Both

Mudarra and Fuenllana wrote compositions for

the 4 course as well as for the § course instrument

and clegrly the guitarra was only a sumplifie
version of the vihuels.

In France the unidentified asuthor of
maniere d’entoucher Luces et guiterns o
1556) records the {rﬂm larity of both
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\wn taste in how to render
n n these tranacriptions the more
"|1:|r|| ed with an upward or down-
weording to whether the arpeggio
frum bass to treble or the oppoaite,
it there was, even n the 17ih century, some
fforence of tmste on this subject is clear
hat F, Corbectta says of his compositions in
' La Guitarre Royalle * . et pour cofitenter
un chacun, I'on en verra [.mur ]:rattrl: umplcmmt.
-J autres a pincer seulement, et d'autres 3 pincer
i battre tout ensemble.’
t"J rramEERaiion
Apoggisture have been written out, * Trem-
b]-t'fn{"hlh and * Martellements ', i.e., shakes
and mordents are both marked av ., Whether
they are above or below the note is gmera]li clear
from the left hand ﬁng:rmg Long at

cadences are marked ‘tr .
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SUITE IN D

for guitar solo

Transcribed, from the five-string guitar

tablature in ‘La Guitarre Rovalle®
ff 67/69 (1671), by Deric Kennard 1. Prelude
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