FANTASY AND ALMAINE No. !

FOR SIX VIOLS
TREBLE 1 Martin Peerson (c. 1580 - 1650)
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bllcation should be reversed, as the scoant In vial bowi is

Heetlan, le ©n the up stroke, and (s cherefore opposits to that
in viclin bowing,

re s performed by Style s 2 Important as the correct Instrument,
o with Arnald Dolm- and madern sering players can approximate more nearly
v= marklnps have heen to the effect glven by viels, by studying the phrasing

of the work, and by cultivating 2 well - articulated

style of playing.
When viols are not available, this Fantasy and Almaine

can be performed on two vialing, two viclas, and MATHALIE DOLMETSCH
two violoncelles, Far these Instrumenzs the bowings
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should be reversed, as the accent in viol bowing is
on the up stroke, and Is therefore opposite to
in viclin bewing,

ire # porformed by Style s as important as the correct Instrument,

fe with Arneld Delm. and modern string players can approximate mors nearly

e markings have bean %0 the effect given by viels, by studying the phrasing

of the work, and by culthvating a well - artieulated

Whe style of playing.

n vials are not avallable, chis Fantasy and Almaine

can be performed on two visling, tw?; violas, and NATHALIE DOLMETSCH
two violoncellos, For these instruments the bowings
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FANTASY AND ALMAINE No. |

FOR SIX VIOLS
BASS 1 FANTASY Martin Peerson (c. 1580 - 1650)

Edited by Arnold Dolmetsch

and Nathalie Dolmetsch,
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Lo Pulilication Sheuld be reversed, as the accent in viol bowing Is
v colloetinn, b ©0 the up stroke, and 5 therefore opposite to that
in violin bowing.

TR e D Style is as Important as the correct Instrurment,

the family consort when F‘I:l"]TIE with Arncld Datme and modern string players ¢an approximate more nearly

etsch, Bowings and metronome markings have been :: ;:: E:F:I,LI‘M" viols, by studying the phrasing

myself z2nd cultivating a well - articulated
= style of playing.

When viols are not available, this Fantasy and Almaine

can be performed on two violing, twe violss, and MATHALIE DOLMETSCH

two vigloncellos, For these Instruments the bewings
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