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PREFACE

The enduring charm of this little opera in perfarmance still dafie
it, when it has been dismissed as a work of Mozart's mmmauni
twelve when he wrote it and that the theme af s overture 15 wd
of the Eroica symphony,

The l:l.;s;tur:,r of these pastoral lovers i5 an nieres
Coleite in * Le Devin due Village™ (The Village 5o
court of Louis XV. This was the work of Jean-Jac
it indicated both the great philosopher's pre.occupal
support of the newly-discovered realism and din
tionize the stern formality of the French styie

This hittle prece met with astoniishing @
compliment of  parody, m accardan: i
written by the famouws actress, Madami
Bastien et Bastienne.'" i in fact 1
remain aristocrats playitg an A
couniry charactzrs talking a dial
the ormginal story 15 closely [ol
the Arst actress fo appear
gays —and it wi onhv |
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69- Ive years old and had just recovered

wginmng to be passé, and his father

Q stmg a full blown three-act Ialian opers;

i o, but it was kept off the stage by the

Both the Mozarts were biterly disappointed, and

& Mesmer, suggested that Wolfgang write an opera
0 L el Bastienne,” which could be periormed in his

shetan who had, by his marriage to a rich widow thar
inin the Landstrasse. Mozart pere thus describes them
wrremely fine, with views and stamies, a theatre, an aviary, a
lere locking nght over the Prater.” It was evidently in this
Hosnenne "' was first performed in September, 1768.

ool the uss gl the magnet as a curative medium, and one canndt
piiting 2 humorous motive in his choice of a wexl which contains Colas’
1 mesmesism, He remained !ﬂuzar:a intimate lrlE:m:l and in I700 another
I: 4 magnet = carried out by Despina, who, with its aid, cures the two
sl fan Tutte.”

niy-three dramatic works, ©* Bastien und Bastienne " 15 one of the only seven written
ahe e sbamide oL fSCUANVES Ae wniinished, and at the entrance of Bastien, dialogue takes their place.
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CHARACTERS

BASTIENNE, a shepherdess
BASTIEN, her lover
COLAS, a supposed Magician

The Stage represents a villag
Colas's cottage.

Parts for a Chorus'
been added by the =di

t atter a quarrel

e}. wes, deserted her for the
| of Colas, reputed a magician,

' making him jealous.
ared by a previous interview with
only to find, however, that Colas

o bsurd incantation in which he calls
V them, Colas leaves the lovers together.
Hastien threatens suicide ; but Colas, on his

| again 11 one another’s arms, full of pratitude

DOINess

caiis for tenor and Dass voices for the parts of Basten and Colas

enl editon the alternatives of merzo-soprano and coneralto are

e work within the range of girls” schools and clubs. The tenor and
may, of course, be omitted when men's voices are not avalable.

- wen ik s anslagon s copyright and is reproduction by MS, cyclostyle,
l on blackboard or by any other means is an infringement of copyright.
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Bastien and Bastienne

Comic Qpera in One Act

English translation by GEOFFREY DUNN
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4
The stage represents a village, with a view of fields. At one side ss Colas’s couage. The curtain rises
disclosing BASTIENNE seated disconsolarely on g bench.

No. 1. Air
E Andantenn poso Adagio
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REcitaTive
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