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PREFACE

Each of Brahms's four symgshories was the re-
sult of an exramely prodective summer vacatione
whenzas the First Symephony in O misces, Op)Gh,
was written in the village of Lichtenthal e
Baden-Raden, the Second Symphany in 0 meajor,
Op73, waa compossd at Plislschach oa the
Wilstherase, the Thind Symphory in P mesor,
Opr, in the toorn. off Wieshaden end dhe Poasth
Sympheony in B ominor, Op 9, m dhe smoll own
aof Miltzzuschlag in the Acatnan provines o
Styria, whers the compoeer spant tho sarmesee
af 1884 and 1845, Acconding to fiew ol bie
graphes, Max Xalbeck, Bt lovesd 0
iheat haid once been pert of U

I the oosrtyurl oo opee, voeeed galler
mohen and’ mmall ool ismns
i o ke Heres Fomu Mlnes: Lo
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Bratins imrmesdinte by 5
joyoed wallomp, throegt €
higher than ihy
rychcal wis
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1 he worked an
il pvamsenls e
Cieinhar, Taring the
vos . MQremcachlag
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gion his nodebook reads: “Symphany. Finale

* Bl Balbhek, Kokarnes Raaiens, 4 vols. (Beslin, 1908-14),
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1 guestion was fin-
thee Fourtl Symphoy,
Uy e oo cirelste
i wheen: b wes comspheling
w two Tceemants of the peece.
of Cetodn LHES, For exampis, we
bich won Hemogenberg, the wife of
o comeposes Heinnel von Herzoganbery,
1 i Heaboese Heaor sends Ris best wishes
it wiands to know 5L is tnes aboat the foaeh
ayrophomy.  Five weeska latar Clara Schomamn
winile W the composer: “You heve written to
]l e ahyut vanous vocal works, even thoogh
[ lsawe ot yel seen them, aed yet | have boen
hiearng & grest dia! about 8 fourth sympioay.'
Fhuse pumonrs may have bee fualled by a Dettes
the Heahms wrote to his publisher, Fritz Sim-
rock, on 1% Avguest 1884, the final sentencea of
wizich reads ‘Bt il seems o me that [ ahould

2 Gracard by Chiriartisn Marin Scharill, Johannes Srakme
Sogfomie N 4 3-Mol, op. S5 Einflkrang wal Anatyee
{Msmich, 15807, 189
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of 2 Decrmber [BEA)



v

get huolid of seme bester papes with maore stawves.'
Simeeck may have interpreted this remark in
the same way that Kalbeck did: “The “hetiar
paper with mose staves” i3 3 give-away o the
reader aml publishes: Brahms was working on
his fousth gyrophony."s

Brahms complivted wirk an the scose in the
autumn af 1885, and it was oot loag aftes Hia
returm to Vienna at the beginning of (ciobin
1B8% that he and [gnae Brlll performed dhe
compases's own arrangement of the symghony
for piano dust for & small proap of fends tie
inchuded the mupsic eritie Fduard Hanalick. the
gurpeon Theodar Billeet® and the conducios
the Vienna Philhermonic, Flans
exrly as e begmaing of 5
while he was a0l in Mirerasehlng |
kad spprpached the conductos of 1
Clomret Chrehestrs, Flans womn BGlow, 1
with the fimsl perlormmass: |
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Brahms intended o begin hes symphony with &
plagal cadence on the subdommnant, sn open-
ing that would heve found an obvious echo 1o
the work’s other erchasms, from the Phorgism
harmnries nf the secnnd mosement inthe nes-
mecaglu fomm ot the finn
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nby the sfpos-mentomed modal
mrwement and the formmal
o of the fioel mowmeot, which 1w in-
Iebted to the Rarmgque form of the passacagha,
119 1ta pimenm of vanaibons upon 8 repeated
ottt akso peraliels with two works by
Johann Sohestan Bech: many writers hawe
denwn siienton o the evident u'i_l:l:l:illrll.]' be-
perezn the final movement’s prssacaghia theme
v Uk of the Gl chores of Bach’s Cantats
BWY 150, Mach dir, Herr, verlanper mich,
winis otier writess have pointed ou the resem-
blence betwoen the seeond moverment’s secomd
subyect and the aria *Gottes Engel weichen i’
fioum Carstuta BWY 149, Man singel il Freden
vam Sieg.F Brahms, who took a hifeloog inter-
st 1m the muss: of &l perods e styles, bad a
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suhscription o the old complets edibon of
Bach"s works and 15 known to heve been femmbar
with thess cantatas. We come fimally to the third
af the wbove points: the complexity of Brshms's
Fourth Symphony. Flisabeth von Herropen-
ey was one of the it o speak of the npe-
migras” mativic and themets: relatoostps withn
the work, a wealth of aliusions which by her
own admession she was shie o apprecats only
by examming the scome bt not by bsiemng o
the musc
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These lines pddmess a fopor 1o the moeption of
musk: 1 genemal: the coberence of the work =s
m whole and the araficisl encoding of 1ts de-
tuils, o hos meview of Berlioe™s Horold en
Iatie, Tzt described this as the ‘ectovtie nf

foeding sme thiniomy,

ook i thiy aoreest ol
i B
[l '|'|rI::; T

OVEry ©

U Frane L, Schrgfas

{Leipalg, 1951), 195
5 frmold “Hirard and Brass im Music {1946]°,
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53-76
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das Dorf Lachtenthal bei Baden-Raden, wie be:
scaner 2, Sinfomie (D, op- 73) der Ot Prt-

schach am Wirthemes umd wie bel semer 3.
Sinfome (F-Dhr, ap. 90} die Stk Wieshuden,
80 war es bei seiner £, und leteten Smfomie
e-Moll op. 98 das Stidichen Milnerschiag mder
Siciemmerk gewesen, 10 dem Joheoes Braftms
[E3495 seine sinfonisch faferst produkoven
Sommerfenen verbrachte. Gewobmt haile er
dort, desn Brabms-Biogmph Max Eafbeck o

folge; in einem Haus, des shemals Tl der
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ese frEgl e il Brakms
mprresiengesom Elhissheth wom
rherg m einem Bnel: Ao p_'l.'i.I_EI.
wisseT, oh die vierte Sympeions
' Ured Sinl Wocken spller richist
Schuwmemm an Bratmms die Zeilen T
chrehal our von Gesangssachen, de ich aber
aoch nichd sah, und wiel hfm ich won simer TV.
SymphonseT, f\uaﬁﬂgﬂmﬁl fiir diese Ge-
ritchlekiiche kimmte ein Brief des Komponisten
i nenen Virieger Frite Simrock wom 19, August
| A4 gewesen sein, dessen letcten Sate, Mir
Echeint sher, ich nehme besseres Papier mit
mehr Bystemen™? der Verleger mbghcherweise
peowusn versiend, win Max Kalbeck: Des
 hessere Pupter rmi mzhr Systemen” st em ver-
rithenscher Wmk fir den Leser und Verieger:
Brahms srheiiet an seiner viersn Symphome,™
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VI

Nach dem Abschluss der Knmposttion 1m
Herbat 1885 und membich bald nach seiner
Rickkehr pach Wien spicite Brahms Anfang
Dhktober 1885 mussmmen mit gz Briill seinen
Freunden — daruntes der Musikknitiier Fdoard
Henslick, der Chirurg Theodor Billroth wwie
der Dhingent der Wiener Philbammoniker Hana
Richter - die newe Sinfome m einer von thm
selbst erstellien Bearhestung i Klaver wu vier
noch von Milrezusching mes, war Brahms be:
Hans v Biilow, dem Dimgenies der Metrmmper
Hofkapelle, wegen der Ursnffithrung semner
mezaen Symphomie vorsielhy, grworden:
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bepnoen lassem wollie, [hes hftle mit deno
Archaismen des Werkes — der phrygischen
Hermomik dex zeeiien Satzes ehensn wie dem
Prssacagha-Modell des Finakes - dewtlich kor-

T Flmed nach Sclesidl, & a 0., 8 18T,
* Vil Schemds; & a, 0, 5§30

respomdiert umsd wic ean beredtes muskalisches
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‘, wch Parallelen wo Werken
6 i Sy wimne cas Vanshions:
Thema des
Huchs Kantente BWY 150
Herr, verian el ok '||'| I.'ll.l_-chiuﬂ.m
ende Verndung gebracht und das rweite
nema e pwerten Satess i Annlogie oo Ane
Croites Engel weichen me™ nus der Kamtabe
BWW 1459 Mon singef mif Freuden vom Sieg
pesoten® Brahmm, sicts an der Musitkgeschichie
mirt all thren Epochen und Stilea interessiert;
war A& bomasent der alten Bach-Gesamtazsgabe
und kammde diese ‘Werks nachweisiich, Was
:u:rl L#H:H con drtten Punkt (Komphzesthein)
fit, 50 huttz achon Bhsabeth von Herzogen-
Eu.:avmdurﬁli!:d:r ,i:eintmnl:m“nmti'riu:h
thematischen Berige gesprochen, vomn eimes
Bnlnhuupﬁlh.dna:llhdmpm:]ﬂmdn'
Lape se mak dem Cér, sondesm nur — dee Pert-
tur besead — mit dem Auge aufrumehmen:
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