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Preface

The present revival of thie harpsichord has inspiréd several authors o write fine books on th i
the instrurient, and many worthy playvers-have set down advice for the woubd-be horpacbhond
beginner, howewor, has not vet appeared - ut beust, not in the modern sense of “beginmers
Tath ti 18th ventumes would ssem to hove been written for o rsce of genlises who
information cin clefs, note values, bnperings nnd ormaments. wees conadered o
complex pisoe which appeared on the following pape.

The Mith century has done nothing for the bemnner, for our harpsicharn
studies on the piano and see no need for basie instriction

This volurme is an atiempt 1o Gl that gap, and may be wsed Ty a0y
the redimends of notation and a kitile theory, Both amateurs and o
The instructionsare based, to the best of the mutlior kaowled '
men wWho wrote [or and played the harpsschornd, virginal 5y

Intarpretation empo, riyvthm, omamentatio
fechnique deseribed. Plenty of information on these prob

May the study of the ketter shed lizhil wpon the sp
thear art,

The bulk of the eCEs Wand m i
iy thanks ndue 1o bt AANETTALS
37, 38, 40, 45, 47, 4K, 33, 54 nod Fi
Preces noa 44, 51, 52 anad 37
oo 57 by pecmassion of Th
Nips J6 22 and 5 are
||-::-|'-.:;||_|-|__'-,r.= 47 a7

Lol s =
iy LREMES I1TE 4t

the permizgion of

N
6"

ot during all ikapes



Introduction

The catlics! known descripion of & keyboard mechanism
originates from the st century BC, and is preserved moa
3th-century copy of the Prewmatica of Hero of Alexan-
drig. The type of organ-called the Avanmdis, fowhich imwas
applimi was imvented :Iu.]']ng the 'inj |:|:|1|ur_l. R I'PT

his wifie 1o play it

Delinite evidence of & keyboard being used (0 contro]
plucked wtrings does not really emcrpe until the second
half of the 14th century. Al frst the instruments wel
sl enough 1o be lield on the lap Bvidently i was moi
nritil the Esth century that i acourmed toanyone 2 pul 1h
instrumenl om i Tabie .m. lewving: both B
for plaving, dnd even by thin tme (he Tyvpe of
aciom weed wis ol yet slandardired. Judginz b
small aumber of referenies 10 wnd piciures
kieybonrd Indtriimenis m o o, b
lute, they dil not becooie resllh
end of the 15th centony

In view ol thes soarcity
the micidle of the Lot cent
ply detailed desoripticens of u hig
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The Instrument and 1ts Action

The harpeichord in its simplest form, like the virginals and OHien onig s&t of st
spinet, consists of a series of strings of gradosted lenpgth woumds 2o pelave hilghe
stretched over & soundbox, When the keys which project ns onposed to the no
from one side-of the instrument are depressed, the strings ceptionally, aiiiom
are made to sound by means of The simple mechanism pormikl preh) o
illustral.:-:l{E-‘igur: B o P
The front end of 1he winch
koy bedng deprossed, the akAng o
back end mscs, Chrrving g
with il & smiall rod ealled
the jack. From the jack,
just bBelow tho lewvel of
the stnng when the key
1 ut rest, projects g small
piees of quill ealled the
plectrum. The plecirum,
which showld be loam,
thin and fiexible, is ca
ned upwirds wnnl i
touches the strigg. The
ginng 15 thm and 1he
teTEiovn I'."-I'"- w11
hited sheghily whide th
Pectrum coniinuess
wosrchy tovshidle T
'.-'||:||.|: sdi 11t th
oo Vibrating i
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T T i s eedad) LevorvEreorma Dhe resdsls

6 , il cemrury The garly paanos were e
hadew ol the harpsichord, so msiny

tarpiichomnds oee mode wider the infvence of

il plavers who gedersdly doomot wish 1o

it leghnigoes to the making and plaving of the
el The séeent ippearance of 3 few makers who
the old raditons 12 very encotraging, and fhe

LY 5T
eerion, pludend wonkd e well advised 1o seck them ol
viven porchasiog an imslrumeet,

fil Conbrary o peneradl bebiel, ihe thin casework and hght
i brocing of the old type-of hurpsichon] Joes not add to
I fough the difficuliy of keeping woch instruments In tune; this
e o mmpression has often been ciused by the over-heavy
i [ gk b stnnging of antigue mstruments in modern times,
b owery, hard, o Crnge poquited 2 harpsichord should be kept at us even
il nstrumends A temperature a8 possible, Any loss of moisture from the

g ponitions e single aireaused by central heating must. be rectified by vse of 2

[t phie wil feerfe effects humidifier, which will also benefit the rest of the furniture
inEsment, d thee oy uamee ai well as the UL UEnATS of 1 homise,

L sl He best affords oo hitle It would be superfluous to deal here with problems ans-

[ 1o 15 mot o be sponit, Thie sine mg from the regubgion of the tonch or rencwal of guills,

Ih as these have abways vaned o detal from maker o maker,



Blost reputable makees will supply & maimiensnce mams] pming, Those who canmir cop I
with a new mstrument; this should also give advice o ees of a profession
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Preliminaries

Seating e mbitiion
The player should sit aboot 4 fool from the keybourd 13

that middle © 13 within cqual reach of both hamis O
sOUe imstruments this may load 0 4 grester number o
keys being sitaated 1o ane side of the player, The shizh
feeling of lopsidedness sa cuused 4 infmitety profemt

the disorientedion caused Iy notabwoys hiving 1he mide
fnotes i thesr witial places. The hsight of the stoal o
st b adjusted torallow for the w o Ty i
dezeribed belomy, A smiall peraon ona bl mu
gome suppiel Wnder hid feet, s6 thian he ds |
ward omic th instrument, Wher
sEronfient & compromise sl |
pect positions for both marnoals

Paosition of arms amd hands
Fhe upper srom should ang |
lpawier drm #lamme down

wirist, The s s

(]
neaid e Beld in

Frenms The 4 fgim ol £hie band iFall the fingers

° nwertd 1ogeiher, This 5 very nearly
Ly ¢ armmis hang mistuaily by 1he
| e depressed ond held down chiselly by the
6 (SR I

pommoned ot nght angles. as it were;

i I the bondd needs e somplex co-ordioation of

nsclas o move mopand down in imitation of the

i o this readon, nnd alse because [t is 20 much

i than the fogers, 105 wse s penesally svonded when-
gt a pricicol allermalive nmemmy s avaiiable,

Fig 3 g 4



Fipure 4 shows the tondods on the back of the hand.
These comrect the musches, which move the fingers and are
sHuated in the forearny, with the bones of the Angers, to
which they are connected by hpsmments. It will be notived
thiat while the imdex finger is fuirly independent. the others
are linked inovarious degrees: This iz the cause of - the viary-
g degrees of agility of which the Hnpers are capable Al-
thoough with practics, the fendons wall loosen, and: the
fingers become more independent. it was comtrony to the
early virtunsos’ philosophy to make any drastic changes in
the fingers’ natoral capabilities. Rather (hey took the
fingers ag they found them, and allocated 1o cach the wsks
For which it was found tobe best suited

L thiz lovior surface ol the wom theve i cbrmsspondin
set of 1heschey wad Lendons, the ot that b thie finp
whan the fistis clenched. A small amount of effoet i
quired from these when the fingers are lovere
though the Bngers doop by their own weight i
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The tension required 7o thy wnifatiecsl s
the - hand A-Brepresents asophisticao
Inig & precise contiol of the tmibhe and
each key afe i o boen strsch. Mod
shoawit thil the sudien sontraci
case thiat respomsihle forvaining |
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Prelimioary exercises
H psing o harpsichord, bBegin o
only a singie cight-fool
peeces L s hook

B 1= nsful tooaeguim
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contimun, Th
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raelwe] Peopm dh Kevy with the

il o page 6. Thke care thir

kil over Lhe feguired l‘-l.‘f-'!-

9 Begin thetr work, or the first not2 will
@ o i from the shoukler, Likpwise the
| |5t g m

1 he esffectod |:'_-. (LI I'i||g|_'| Ch
I + {Frk he Bnpd awsy frodn the

pructice the mine notes of Exencisé |
il e prhsoioely equal, devord oF any suggestion
g alynurtines and capable of potadion os shown

Exercise 2 shows how rhythm is introduesed by lengthen-
ing the sounding l=ngths of the motrically maore important
e i Lhie b
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Remembeér that the wed ges-are only iméende
girbde. Listen carefully to determime wiie
prowduce the rhythmie pattermn
recorder onm ho an inveimable nh
Exercises In, b o
plager to using in finpers
hand posttson, They mitest |
andwtthoas lookimp o
VaTy Impoitant m
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Ughly ar home with Exercises | [o 3, practase

in B minor, D major-and F magor,



