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PREFACE

Snwimky‘s carly works Fleewanky and Sefermo | fov cateh him aned g him, ke mismeroos oflsee

Jemerastigae were performed for the Bl time an
6 February PP in-a concert i St Bétersbors
conducied by Alexander Sabon. In thic audience
wis Serpey Diaghiloy, who wan impeessed by
Stravinsky's composilioms aoed wis o play o

distanctive mole in the futhes course of Sty
shy’s Lifie. As the poung composei™s lonche

Mikolay Rimsky -Boesalkos, lid dasd ook Ho
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les Huskin tokes

Were ITMegrated,
The symopsis: the Tsarevich Ivan one day

sees a wossderful Forobird. He pursucs it b
sicoeeds only in seizing a podden Teather From
it. His pursai beads lsim ingo the sealm of the evil
Eashcler, an imimortal demi-god, who wislses
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frw ol elien opporlunity
e' P e petiormang 1o St Pe-

S e the conipasition of The

l 120 fe oombil
i illaeimbing Use commEsssomn 1o com-
ITERi T %
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for wivicl o fec o TR oublés
Bt wnigl @ monih sfoer be-

(EEHE IH e
pieng o s coanpositicn dad Diagliley come
¥ Polersburge in Dhocembeis and he was as-

i tlaat Strovansky il adveady-stawed work
rinin e beginning of November Sieayin-

ey Dol wathdewwn to the Rimsky-Korsakoy
faimnaly s dlacle w e soth-cast of 510 Peterdang:
un Pecember he senimmed w52 Petersbune, where
anda] March he comglered e composition.
Stavimaky played over the mew work on the
paases 1o Daaghiley amd his circle i the house
on Famistin Perculok. and attended the ne-
hearsals of the Ballets Busses after Fokine had
arranged the chorecgraphy Tor those scenes
which were already wiitlen. Stravinsky com-
pcted the instrunmentation of the archestral score
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ot boker. The ballet company travelled (o
Paris i the new vean In mid-Apnl the score wis
sent e Paris, where i May, during fus first stay
in the city, Saravinsky comecied furiber detsils
nnd datesd the soore 18 May 1900, The wwio-
graph is todwy preserved in the Bibliothecs
Bodmeriane in Cologny (Genevap and
owned by the Genesa Conservalone

The opubent scenery and some ol the
roslimes were crented h:.. Adexamdor Goboerm,
the other costumes (Firehird, Trarevich amd
Tsarevn by Leon Baksl, The work, condecioil
by Gabirse] Prermé haad ris extremely succouiul
premeTe dn 25 Jumes VSRR gf the Poris © lar
The pnn:.'lml duncers were Tamarn B
[ Porcderc] b Visra oo Ty 4, hleklnd! 54
[Tearmevich) sl Adex s Bolpakon
Diarmg: the perfommances Siem ol

Tima e the ucopamrminnee 1

of the Farsmn celebmii
Claudizl, St John e

the mmsicians Ravel an
i Imemily relabyops!

1! hock and
forih. Leeorge Balanchine's choreography from
i vears 194950 15 preferable to Fokmes, ac-
conding 1o Stravinsky; the composer also el
that the costumes cremted by Chagall i 1945
and retwined in performances by e Tew York
City Ballet unil 1970 were, an the whale, the

miost seceessiul, From the comespomdence and
private disries of Gide, Clasdel, Proest and
nthers it 15 clear that it was perticularly the dis-
ciphine and virteosity of the solorsis sl the
cmnhisis on male dencers in the Aalles B ipsses
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s By mncd
tho lather mow
Ik n e ' Princesses wiih the

1 sk movemaents (Nos T By the ghon-
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maransdce, # lmsancho nnd I'Illlh,'r-tnnpp
I e meverthieloss teed (o omicka R’"‘“E‘;'.'"
Stovinsky considered the mussc
welier tham thal ol the other Biessasn balles of
bt inme, evenF ot very onginal, He was par-
tegut iy proasd of the |estrnmentsion., which
nhuched o wealth of percussion wnd, in the stage
band, Wagner tubas, The glissundos For homs,
trombones and stangs, which Rimsky-Eorsakoy
had already emploved before Stiravinsky
were oot vel known in the Wesl, colled forh
the utmaost astonishmwent from mssicins and
schences, Strvinsky hiond taken over the means
of differentiniing between the human and the
supernatural worlds i his musse from Rimsky-
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Korsukow s Golden Cookerpd, completed in 197 | 1. fotrodeciion. The Forebind and its dance,

b ezt perormed anby in 1510 becaase of the The Frrebird s vartagon, {No. |, bors from
censorshp, The human world 15 sssocised Mos, 2 wnd 3, and Moo 4 without the st 4%
with dintonic watmg, the magical with Orien- hars of the onjinal number

tnl sounding cheomaticism or (particularly for | 7 The peineesees mnnd deuree. Kharmeod (Nn
Kashehe) pentsonicism, The constellstion of
the chorncters Kasheher, the Firebind wnd tho
prince is mabe chear musically plso by the il
ferentintion of the mstromentaiom ne the ap
pearamee of the three prolagoniss Siravinsky
hi msedf posnted ow {in his Momories ong Cogm
mrmarierrie s, 1 9E0R thal e o osed bwo omernmn|
Russzom folk mobodies; the shenavea i of
Lhe 'Princesses foanc donce” und tho e al
the: finmbe (hodh From Rimsk v Eorkoy s Mo

dred Rusxian Natioad Novps ©in. 24 ol |

s, 79 and 200
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uud nliwedly recopmsable new exprcs-

It sl 4he way o Tz resolutrinnry
Ferrayituid mid The Kive of Spring

Herbat Scimesier
Translation: Livoel Salter






VORWORT

Sn'murlsk}'s Jgendwerke Fewenwvert und | s pelingt thm wher ar, |hm wine eoldene Peder

Feheroe Fantasiigue warden vom ersten Mal
am &, Fehrudr 198 in elnem von Alexander
il peleitcten Komeert o531, Petersbary aul
gefGhrt. Darnn nahm auch Serge] Tiaghiley
teil, der von Strnwinskvs Romposifionen b
emdmckl wir und der im weitenen Verbof e
Lebens von Slrawinsky einst Besondene Robl
spieken sallte, Do der Lebrer des jungen Kon
ponasben, Nikolu Rimsky-Korsako
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il A e SLHINEDST
100 AT VOHRSTETUIG =aeie, Brentschies sich fer
dis Marchen vom Feuervogel, in das Elemente
verschiedener anderer russischer hinchen mie-
griert warden,

Inhalt; Twan Zarewitsch sicht eines Tages
einen wunderbaren Feuervogel. Er verfolgt thn,
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mwiing, che Kosmpositson 1m

i (emtigensclion, erschicd

we i Sk |'-'|.,:.'_||..1' e Chilnkee
e, Im Herbsl 1940%, nach der
Petersburg. begann er mit
k5 Fruenogel, obgkeich er
it sicher sein kinmte, den endgikliigen
sl fur den schliellich ein Honorar voo
[ (i Rubhel vereinhart wurde, (ir die Kompo-
wbaom ks Balletis 2o erlaben Emst eimen MMonal
nach Beginn der Komposition im Dezember
kam Draghibew nach Petersburg und war er-
stwnne, dass Strawinsky bereits mil der Arbei
angeiangen hae, Seit Anfang November hatie
sich Srawinsky sul dic Datscha der Famile
Rimsky -Korsakow im Sidosten von 51 Pelers-
hurg suriickpesogen, kehrie im Derember noch
51 Petersburg curidck, wo er bis Milee die Kom-
positon fertigstelle. Strawinsky spiele im Hoese

i mach 51




VIl

i der Simubie Zamiatn Perculok Diasghilew and
seinem Kreis dis newe Werk sel dem Klavier
vor wnch wohnie, nachdem Fokin fur jede ferge
Srene bereils die Choreogrptie ferigzesiell
hrtbe, much den Proben der Ballers Russes bei,
D Orghesterpartitur und dwmit die Tnsirumesn
ftron vollendete Sinewinsky cinen Mionnt spiser
Das Badletiensemble neist im Préibjohe noch Pass
Mt Aprl worde die Partitur noch Parne o
schicki, wo 'ilrm!.-'in-:.l.;}' um Mai wiihrond seine
ersben Ponys-Autenthalis mch Beitanls komaene
mmd die Purtitor om 18, boa 190 alngeesie, Tin
.I"..ul-nt:mr-h wird bewte i der Brhliodh
meruna o Cobopny {Genl) mirhewah aml
i dem Genfer Conservaloim

D= opulente Biltmendmid ool cinet |
Faoudimie hatle ".'-. '-.'|'||I| rCigslererm, o
Eostimne | Peservopnel,
Leon Baksl peschaiic
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sich grients und geschmesdg, wihrend nor der
Fevervopel durch cime Spitrentanzenn dorge-
stelll wurde, die viele schwierige Spriinge mss-
eufiibren hatle, Mach Strowinskys spliterem U
izal taneten die Ponzessinnen peschmsckios
sulilich, wibhrend die Tinver das non plus
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ultre™ wn roher Minnhchbest und Wildheit dar-
stellien; in der Kustches Seene haben die Taneer
sl dem Boden sitrend thee Fille stupide hin-

urif herpestoben. Dee Choreographie von George

_ Ruelanchine mius dem Tnhee 19259540 <0 nach

Smmwinskoy dar v
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o wninecken, die 910 b
numer bt Schott eschoon, Dhe
inleitmunik empfiend eraols wo leng el
man Bumumnem als o unakesch in thirer
e Kbk an dier epesen Kem-
of Lasste Stepwansky awech die Bearber-

i weny RIS w1995 anl,

Che Worbibder  Rimgky-BEorsakow  and
Fectatkomasdy hben Strwwinsky sufoloe thren
im Fruemvogel gefunden, Rimsky-
Korsakow im der Hormwmak umeld Orehesterbe-
handlung, Tschmbkowsky in stilistischer Hin-
siche, = B, cem Sote Dhe Prineessinnen mil
den goddenen Apleln” (Nr. 7). Durch die Hiin-
fumg newer Inssrumenistion=citekie {(pontcel lo,
ol begmi, fostwndo, glissando o Flaermnge )
suchte er jedoch Rimsky-Korsakow o aber-
ireffen, Strwinsky heell die Muosik fur besser
als die der apdenen Ballets Russes dieser Zeit,

wenn amch nichi hir sehr onginell, Besonders
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