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Este pagundo coaderno de ejercicing es el complemento theaico
ble de los candesmos 42 y & de mi Métlo (Fl
nulhltuﬁnm]rjrﬁqtlm“ I'.‘mgqrnngﬁpm al primer pericdo
dal grado media de los estadins v sivve ile preparaciim 4 la
mayor parie de las dificoltades gque serin deswrrollades en dos
cadernog sucesivos.

Por lo tanto, ea indizpansable que el alomno baga de ellos
un estadio, no solo pacienmte. sing reflexive, si e que quierd
polgnirie be igvaldad § fuerza e ﬁl‘;'di.lﬁ, 2 comn fa Aexibilidl
o independencia. de arct, mecesarion pars abordar con éxito I
dificultades trascendentaies del grado superiorn.

Para obtener este resultade detme practicar primernments log
epprcicis en wn motEmiaile erfremadamends moderade § con
vn aonide sgnal i fuerle. Deapoda de este estodio préparatorio
es cpando deberd ejecutarios en movimientos eads ver mis
ripddos ¥ eon todox [ne metices comprandidos entre ¢ pp v el 7

En los ejercicios consagredos &l periamento, hemos
rado iodieponsable indicar. por wedic e noEs pequonns, lon
gonddos [ntermedinrics que avaden al alnmng & reallzir o
cambivs de posicidn del mode més corpacte,  Perd s precis
fener o cwendn gae, s bien deben tovarse ¥ lissie &) I
astas noted intermediariss on el estodie preparsiori
desgparecer complddamente en la ppeoucidn  Silo euth
Ak Eostrar g Loz jenss violinlsiss, nign pose e
esta res] dificalind, la manera de pasar oop dectiolu
a airn Iml;e'u'i:"-n, in sneimdidng ol intsrs FREISE
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PREFACE

Ua deuxiéme cahier d'axercices est Ie complément tech
i bie des 4* et 5* cabiers de ma wéthode: Le ¥
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PREFACE VYORWORT
This second book of exercises im indispensable o the com- DiBE&E sweite Heft Dhu nge 1B :
pletion of the techmigue tanght in the 4% and 5" hooks of Erghnzung zu dem 4. n
my method: ,The Violin in Theory and Practice® It corre- theoretische uné prakti
sponds te the first period of the middle degree of the studies dem ersten Teil der !
and acts &8 a preparation to most of the difficnlties that are Heften enthaltenen
developed 1 the following books. Will der 8¢

It ig therefore necessary that the pupil should not only make forderliche
4 patient but a thoughtful study of 1%, if he wants to acquire prisngen, o
the equality and also the necessary elasticity and independance
of bowing, and thus enable him to make s successful start
with the great diffleoities of the high degree.

In order to obtain that resalt he will have to practice these
exercises first in an extremely moderaie time and with o cus-
iained tone. It im only after this preparatory study that he
will perform them in & apeed becoming gradually faster aud
with all the "umances” going from pp to /7.

In the exercises relating to the “porfamenfs* we thongh
it mecessary to indicate by small uotes the intermediary
which will help the pupil to make the changes of pogitic
the most correct manner. Fut of musl e well underaloc
if the small potes must be played during the jneparato
they must disoppeer entively during (he performancs
only mentioned in ovder io show the young
are not quite familiar with that real diff
from one position to amother without il
break in the tone-production.

I do oot want to impose & oue and
these exerciges, but I must say the
the sufflciently prepared pupll w
exerciges of different churacters
page 39; double stopping, page 4¢
scales, page 34: elc.

It will be noticed that &
and octaves, pages 6
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eser Ubungen
di hrfsi;:nng ge-
e den meisten Vor-
r pieichzeitig Ubungen
: Fiageriibungen, 3. 39,
. 51; Touleitern, 8. 5 t; uaw.
Schitler die Terzen-, Quarten-,
1 (. 88 bis ?5}, dig in C-dur ge-
= wenn nicht in allen — Tonarten
dall er in {:}edankeu dig entsprechenden
ind die Sicllen in der 4. Lage spielt,
ug der leersp Saite nicht mﬁgllch ist.

+ der vorliegenden Ubongen haben~ wir es
den Fehler der meisten Werke dieser Art zu
keinern anderen Zweck zu verfolgen scheinen,
: \swhwemgk-alten anzubiufen. Wir babeu uns im
il ?winish.z gie dem Schiler in abwechslungsreicher und
1 wenig iangweﬂ:ger Form darzoideten.
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11 cuaderno. I1, Cahier, 1, Book. I1. Heft.
EJERCICIOS. - EXERCICES. — EXERCISES. — UBUNGEN.
£ POSICION., e POSITION. 15 POSITION, 1. LAGE.
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