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quate preparation which the pupil cannot find in the ale-
mentary works generally amployed, ¥

Thus all my efforts havae been specially dizrected to
present the new acquisitions in a clear and progressive
order, s¢ that yon may benefit as completely 2z possible
from the experience which [ have heen able te acquire af-
ter a long professership and at a schost of the mosi emi -
nent masters.

The study of the modei pozifions of fhe righiarm
and iefl hand will aid the pupil to obtain the correct pos-
ture and permit his playing to he performed without stiffness.

The rational sfudy of fhe keys make Tor the acgui-
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First Book.

Introduction.

The Bolfeggio.

The solfegoio 18 the foundation of musical edvcetion |
It alone can develop the auditery gqualities of the pupil
and permit him {0 engape all his attention on the mecha-
nism of the fingers and of the how.

Natural Aptitudes.

The studept wha desires to copsserafe Aimself to the
study of the violin, should posdess a left hand swited fo
the instrument, considerable flexibility of both arms
be able to sof-fa with perfect precision, No amoo
study. would he able to Completely vompensate forthe luol
af these natural qualifications.

Choiee of the Instrument.

The teacher sheuld take great fare in the
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should be fnclined towards the breast,soas
to fall under the centre of the violin; the back of the hand
heing nearly in a straight line with the forearm and the fin-
gers above the strings held in a ronnded position.
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2l prisdipiands on arco ligevo ¥

Primeros fundamentos,
Posicion gencral.

La posicidn general debe ser zencilla v natural; hemos
nade s costwmbre iy antigua consistente en apo-
todoel peso-del cuerpo sobre la plerpa izgquierda.

El pie dereche ligeramenie adelantado bastara parn
asegurar el sgoiliboio.

De la posicion del violin.

Rl mango del violin debe ser mantenido entre la pri -
mera falange del pulgar y la base del indice de la mano diz-
quicrda fig ). E] instrumento se caloca bujo ¢l lado izquierde
de la barba en una posicion estrictamente horizontal. La
parte medin del maxilar gque se apoya sobre la barbada, fi-
ja el wiolin mantenido ¥a por la mane y la clavieala (fig.7 ).

¥l instrumente debe inclinarse un poco hacia la dere -
cha, lo que se oblendra colocando una almehadilla d pafuelo
sobre el hombre izquierde v levantando oste Hgeristmanente.

El codo debe colocarse haje el centro del violin, el dor
so de la mano casi ea linca recta con el antebrazo v los de-
dos encima de las cuerdas en una posicion redondeada.



How to hold the Bow.

15} The bow is held by all the fiagers; the tip of the
thumb resting apainst the nat of the how shoold be in line
with the centre of the hand (fig. 8).

288 The fingers are placed on the stick in a natural
position, That iz to say, neither closed tightly, nor spread
too far apart, nor held stiffly, The stick sheuld pass un -
der the second phalange of the index finger and the iip
af the little finger {fig. 9). 1t should be added that the thuml
must neither be held stiffly nor turned in but slizdtly
arched (fig. B and the extremity of the little finger, resting
om-the stick, shonld maintain the equilibriom in 2 sure mannes

The Position of the Right Arm.

The arm must always he entirely sopple and ene should
he carefol to see that the elbow be peither raised nor {nwered
The arm should descend along of the body wl i
bow is drawn across the & or f string (fig 7
raizsad a trifle to reach the bass strings, £ and {
ry, the arm should fall vertically to atlain the o
dicated by fig, 13 but in practice it is carried
advance to facihtate the general earriage and &
sition of the wrist at the oyt
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A% suhir el arco hacia el talon, es precisn elevar gra -
dualments 1z muefieca para conservar: 1% 14 posicion exanta-

mente perpendicular; 27 todas las cerdas sobre la cuerda.

De in direccion del Violin,

La direccion del violin variaré segim la conformacion
dsl wiclinista, Si su brazo es largo, inclinavrd instintiva -
mente el violin hdcia la jzquierda para obtener una posicitn
més comoda ¥ favil, 81 su brazo es corte, se vera obligado
por el contrarie A acercar el instrumento bharcia Ja derecha
para conservar una buena posicién del arro 4 la punta; sin
lo enal, ¢l arco no guardara la posicidn perpendicular, o
Hiem, =& vera forzado 4 avanzar el braze de vna manera
exagerada para ohtensr esta posicién,




General Observations.

[t would take too lonp 1o state in detail the reasons
which have caused usto abandon the course followed hy our
predacessors in that which concerns the cheice of keys, the
strokes of the how, the changing strings ete., and the rea-
sons which have caused us to adopt our model positions
for the left hand and the right arm. But the tsachers who
faithfully go over our cowrse with interest,will see thatour
aim is to prosent the difficultiss eme by one and o requirs
of the pupil only thet which Ae {5 able to do well,

I the study of the violin, the begianing only is thank -
less. To the difficulty of the pesition, wery awlkward fo
achieve at first, ig to be added the difficulty eof acquiring
precizion and tone. The pupil must alse leam the neces
sity of poing slowly at first, if one day he would acqnire
a sure techrique,
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mat & career one is ofted couscious of the faults  reguice
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Observaciones generales,

Muy large seria detallar lag razons:
ducidn & abandonar e} camine seruid
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la mufisca represetiados por Jas fi-
wrmitirle noloear el aron sobve la coerds,

\0 ajecutar al principiante loa movi-
90.- le impidigra doblar ¥ extender la. mufieca
g, @) alumme podria en la priméra leccion reem -
0 - una hagueia de-menor peso. Es necesario que
mno =esteoga s vielin ¥ su arco sin mucha dificuliad
de empezar =i estudio de los ejercicios,

La sxperiendia nes ha demostrado que no se puede exi-
gir a un principiasie qua una la fucrza del senido a la elas =
ticidad de los movimientos, Solo insensiblemente podra el
alumns unir estas dés caalidades ignalmente indixpensables,

Para empezear, tocara este primer cuaderno en soridos
walurales; v decir, ni fuerts, ni pians. El pese del arco y
uma ligera presion del indice bastardn para mantener las cer
daz sohre la cuerda; de esta manera, las articulaciones del
brazo ¥ de la muieca guardaran la flexibilidad debida.

Mo es oecesario, que el discipulo emplée, desds <l prin-
vipio, los extremos de la punta y del tuldn, pero vada movi -
miiento debera ser gjecutade con una gran soltura,



