Second Book.
How to Hold the Violin. (Conénesd)

One of the difficnlties of the position consists in held-
ing the viclin to the shonlder without raising the lafter
tog high, and without the aid of the left hand.

The student must graduaily overcome this difffculty be-
fore commencing the study of the changes of positicn, We
will add that the habit of raising the shounlder in an
exaggerated manner {fig.14) is not only a defect and vo-
graceful, but it may cause injury to the body and retard
the physical developmeni of the pupil.

How to Hold the Raw, Contsnuyes)

The pupil frequently turns the thumb in Gig 20), instesd
of holding it slightly bent. That fault must be aveided at
all costs, because it is sufficient in itself to stiffen the
wrist and the band and to make fauity all mevementsof the
right arm,

Do not Play with the Arm.

All violic methods put the pupil om poard
grave defect but without iandicaiing clear
really oonsists nor the means to aveic

The manipulation of the bow, particuls
stitutes the greatest diffiemity of the as
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sition (fig. 17) until after having effected (with the shoulder
as a pivot) an arc of 40 degrees.
The pupil would then have piayed with tie arm
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Segundo cuaderno.

De la posicién del vielin.Continnacion)

Una de las dificultades dv la posicidn semsfets &vess
tener €l violin sobre el hombro, sir
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de este punts; la aceion del indice empleza &
aumentande 4 medida que ¢l arco avanza héd-

evidente que para sudir el arco se proocede en sen-
tido inwveiso,

Bn la prdctica, el azmenio de presicn se obtiene en parte
¥ casi incomscientemente con un ligere movimiento de pro-
naeddn (%) del antebrazo. Egte movimiento ez independients
¥ e contraria en nada la solturs de la muidleca ¥y de la mano.

i) Movdmpendy de pronaeion. Contraccion de dos misenlos del
antebraze gue le hacen girar sobre si mismo de fuera 4 den -
tre y mantiene el arce A la cuerda,

Hemos dicho cuaderno primero) que el alumno no debs emplesr
los extremos del arco desde el principio de sus estudios.

El fin de esta recomendacion,es evitar que el alumno togque
da brazo ¥ adquiera los defectos sefialados por las fig. 15 7 16.
En efecto, si ] principiante emplease todo el ayce, no podria
evitar ia posicidn defectnosa indicada por la Fg.db y & braso gue
lomaria la iwicielivq ded movimiento, no volveria 4 su posmmn
normal (fig.17) sino despues de haber efectuado sohre la ar-
ticulacién del hombro un arco de eirculo de 40 grades,
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If on the contrary the beginner does not emplay the ex-
tremities of the bow, he will obtain without effort the posi -
tion indicated by figs.18 and 19, and it will be sufficient for
him to preserve the suppleness of the joints of the wrist,
the hand and the fingers, 50 that litile by little and in-
stinctively the hand will move towards the right at the point
and towards the laft at tha nut.

 The student will in this way attain the chaapes in di.
rection with soppleness and he will approach more and
more each day to a corrsct position. The reararm will
no longer fgke fhe intticiive of movemend, which will be
lgrt jor the Aand and wrist, and the reararm. must only
move in an arc of 27 deprees to return to the position of
repose fig. 17.

Presently, the study in atlacking the tone at the nut and
8t the peinot will give us the occasion for more ample
‘develapments,

For the moment the pupil must admit in prisciple ihai
the playing of the violinist gains io facility, grace snd
guppleness when the. meore unwieldy paris of the arm are
less frequently called upon to fonmction.

Fundamental Strokes of the
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 to Study.

i students believe it sufficient to
UEYULD LI irl plﬁbclw Ley l.l‘ﬂmﬂ a goud sesuli, Thal is a
grave arror, The quality of the practice is of infinitely great-
er importance thap the duration. We cannot sufficiently
impress vpon the student the necessity to study slowly, with
reflection and concentration and without nervousness,

Si por el contrario el principiante no emplea lns extre-
mos del arce, obiendrd =in esfuerze las posiciones indi-
cadas por las fig. 18 y 19, y le bastard conservar la sol-
tura de las a.rtmulamo.nes de la muiieca y los dedos para
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Del destaecado.

do derivade del destacade cantants es el
o de los golpes de arco rapidos.

acade, pusde hacerse & la punta, 8] centro o al
plemnde wita buena tergera parte del arco ¥ dejando
. ibzoluta libariad 4 iodas las articulaciones, La &ifi-
cultad pars el discipnlo, consistird en aumentar progresiva-
mente la fuerza del sonido, conservando la mayor elasticidad.

—

el Somide.

El alumne aumentara insensiblomente la presion de los
dedos sobre el arco, de manera que pueda tocar messo-Forde
primero v.inego Jforde el ejercicio ejecutado primeraments
an sonides naturales,

A una presion mayer del arco sobre las cnerdas, deberd
sorrespendes un aumento al menos equivalente del ataque de
foz dedos de la manc izquierda, aumento de fuerza nue de-
berd obtenerse sin rigiddz alpuna.

Ie la manera de estudiar.

La mayor parte de los alumnos se figuran que basta estudiar
mincho para ebiener un buen resultade. Esto e= na error grave.

La calidad del trabaje es infinitamente mas importante
que la cantidad. Por lo tanto, nunca recomendaremos bas-
tante al alumno que estudie de.una manera reflexiva, lenta
¥ pausada, sin enervamijento,
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Fig, 14.
Falsche Schulterhaltung.
Posizione difellosa della spalla.

Oute Halting des rechien Armes
an der Spitza,

Buony pogizione def braccio destro
aila punle.

il

Fig. 20. Fig, 21. . Fig. 22.
Fehlerhaite Daumenstellung. Fehierhalte Handstellung. Gezwungene Handstellung.
Posizione difeftosa del poilice. Posizione difettosa della mano. Posizione ferzaia defia mano.
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Table of Intervals. Tabla de los intervalos.

A thorough study of the value of the intervals will Un estudio profundo del valor de los intervalos ayudars
greatly msaist the pupil to rapidly acquire a fine pre- al discipnlo 4 adquirir rzp:d.nmanta una buena afinacion.
cision, | 8¢ olvida demasiade, cuse el ofd

Oue too readily forgets that the ear, ne maiter how solo puéde corregir las desafinacigs
sensitive, cannot aoticipate nor cerrect the digressioms
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Cuadro comparativo de las tonalidades

Comparative table of keys. sl 80, St AR

The false fifth /(Fifth diminizhed) De la quinta menor.
"The examination of the Comparative Table of Keve will El examen del cuadro comparatligg do I
permit the sindent fo become familizr on sizA¢ with the mitird al alumno darse onenta vis
particular difficaliv of each scale, because the digressionz caracteristica de cads o

from precision are nearly always accasioned by the false Gfth. casi siempre coasionadas pe
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