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1. Allegro, ma non troppo, un poco meestoso
11. Molto vivace .
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PREFACE

Drespite the well-known tradition in Beethoven | crganisation in other wayvs, by joiming the Jast

crticizn of assgnmg the composers works o
one of thres creative penods, the mne symphonies
are perhaps best divided into four groups. The
Farst and Second wers written dunng the time
tht comventionally marks the transtion between
the early and middle penod, The next four be
long to what may be descobesd s the “hemo:
phasa",! which beginn n 1503 and v marked
by & proch pronss output of Hghly onpoal works
om a grand scale, The Seventh and Faghsh, wh
mark U end of the meddle perod, show
retread from the bold dinections aken m 1
mx works, The Murth 1 Pesthorers s o
F'|"|'.|'l'-]":-‘1"‘-:1¢ |mesd 15 wemmn i nom
s structe ol unpeesleied |
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(LM AL ) NS SOIVED UDE PIODIET of Larg- scabs
! The mpression was coimed by Alss Tyson (in his sy
‘Hestberven's Hemso Phase’, The Musical Times, £X

(19595, 138-41) i connecSon with the years [EO3-5,

which mw fe composiiics of the Erplea, the crainels

Clerixrnr am {“The Muunt of Cives"), and S

cpess Laonory, Ind She nevind may be exiesded fo inoede
s majur meiremon sl worke thed followead in S walor,

Q_ef’_ .

three movemenis

I0F A CyTEme ClEr

Besthrrven™s
MRS FTanE
ORI G T

R
(i)

Q ek
1 6l T
iker o, in

rih Sy, the

Rihcentary sym
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reme  commmand of sonats

{ oreiesiral techmgus with mas-

miml of the addsional fomes of chornes

i virigas o shape & bype of compostion
nETE UNKTHTW B0 ASTRONA COOCES TIRISIE,
o famiom of sympheny and oratono wes by
ne meins qusckly eabzed, The misnbon to
wrle & symphony in I} minor wes first ox-
pressed dunng the composition of the Bighth;
the: theme of the Scherm was fimt sketched a fow
yizars luter in L8 15; the first sketchleaf entry de-
scribing & symphony with choms dates from
|818," By the ime the Ninth wes complefed 12
yeurs hod elapsed sines the previous sym-
phonies; only the compositon of & sull mome
imnovatory set of works, the lute stting quar-
teta, rermuned to be schieved.
2 Fora el ancest of the early plans for Besthoven's bist
symphany, seo Siegharsd “Thie Bkivres yur

Ferand ey,
Neunben Symplemis’, fn Brethowen 2, ad. H. Goldd-
schamidk (Heriim, 1554, 33- 125
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Towards the end of his life Beethoven ex-
pressed the desine (o wriks one mome symphany,
Ty of s commpanions fmom the ass years, Anton
Schindter and Earl Hole, claimed that luge
sectioms of o "Tenth Symphony’ had been
sketched and that the work was complete in the
composer’s mand; but fom the svidence of the
SUFVIVID TETUACTTPES, 1t appears that fisthe, if amy,
PrOgTEas was mads on @ oow work 1m the peame.!

From the point of view of perfommanees and
carly meceplion, it 18 oot the year 1803, b
TR0 thas oomics: the doading fioe i Beethoven's
-Frm:[’]:mﬂi‘: opatpuot. The fimut fomr symmbnmien
were orgimally miended mome for proveie oo
HIMEPRIN, |'|5':'.'|;| writhes for andd dedicuton |
their patrons and played mamby o
cimg bes. The fasl Gve symophomes wer
spucifically for public eoncars. The T
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¥ The problems of The “Tindh" ave nmmaciasd asd decumsed

tey Bkt Wister in aa sssay (in Buglish) entabed "Noch

ginmal; -n-lﬂ-ﬂw—ﬂnm Tuhnir Sym-
", b= Bepphoven - Jahrbuch, X (1577, 5312

*+ The et of the relreasd pasrape from Fachemich’s betier

b goves b AW Thayes, Thaper's Life of Beetnen, mev.

and el Bl Porbes (Primesion, 1964), 120-1

skeiches for a verse from the "Ode fo Joy* (da
die Frewde) are found in an early sketchbook,
one that detes from the yeur 1798-9; and there
is o way 0 wiich they can be connecied with
n symphanic prosect * Neweriheless, the menesos

of Hestlmen's
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vl Brandenurg bas shown, there

o7 fragmentary otetions m the skebch-

ik wiheh mmy plausibly be designated s

pffoeta i shape themutic matenal forthe sym-
phoy,

Work on the symphony began o intemsfy

0 1817, probably in mesponise to an invitation

from the Phlbsrmome Society of Loodoa to

virit Eogland snd to compose two symphomiss
for the Society, The mmn theme of the fim

¥ & tramwenipaion of teo of these i gives by Bobert Winior
in "The Shetokes for the "Ods to ky'™, Pesthoien, Per
Sy, Cridca, sd. B Wister s B, Carr (Elefrit, 1930),
ETi-B. Ser also Maynard Sclomos, “Hesfhoven asd
Beballer”, fad, 162-T5

‘Mbhuﬁhuhm. "Bkt per 7. emd 8 Symphonie”,
Brpmitn Beathensmeions (Lepeg, 1ERT) -8, eepocalhy 111
1 T dhoetch was trasseribed by Notiebobm dn the fnd of
2 sunies of artiches for the Masdbatischer Wocheeblii m
LETS, witich oeers relsued posthumeesly s *Skiwen e
mruninn Sympbomn” i St Brethovemiene, [57-52



movement received & pear-defimtve formula-
tioa that year, and some substantal work oo the
first two movements ook place durning and
after the sketching of the "Hammerklavies"
Bomaga O, 105 1 1818 Also from 1818 s the
ofien guoted romark on & sngle skeichieaf,
which shows Besthoven thinking about two
sympinsmes, a5 well as formulabing a plan for
the inclusion of a chores 10 one of thern:”

Adngin cantique. Prous sosp in 2 symobony i Ge
oid churck mndes — Lond Chodd, we praiso Thee - Al
Ik b by i ks o 2w oo irod wetiom b o Fogoe
Pierhaqe the patire seeomd sy mpicey mighs be chor
srterived im this way, whemnehy the woscey woolid
enier in the last movement ar even m the Adngao
The ombesimal violne che. are immeaeed dosfold |
the Inst movemest O some wort o et of
Adngso woald be meorparabed inbo e |
ment, whesshy the woral paris waml
Emduslly. The texd of the Adogio s
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ofien been pobed, was even more proooumoced at
thes stage.)

With the completion of the Mass early 1o
1823, and the Dhabeih Vamstions by the spring of
thet vear, Feethomem was shle toowork serheallv
withoat Inlerunto
Danmg thaa G

T W, waork

peemn b b
the practioalii

i 11 thee winber of
1B which was
fimmbe of the
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6 fewrE ihe symphoay ook

FA4 and was @ resounding
Tl wilnesses mecull how
1wt frmng the prges. of ks scome
stopped, ohlivious to the
iw ppplanase (theme were demands for
mye=litemy of the Scherrn} untl fumed mound
¢ the commalto soknst Karohoe Unger to face
the muhiencs, Purthes perfommsnces wers given
m Vienna labes that meath, smd 10 Leondon amd
‘mchen the foflowmng year (for which extra
copes of thy scome wene prepamsd),
The Kimh Symphony was first offersd to
M. A, Probst of Leipsrig m February 1824, and
n mumth loter o B, Schott’s Sithme 0 Mumne,
who pubhbshed the scome and parts 10 August
1826, The metronome marks were sent Lo the
pubhshir m Octobes of that year.,
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