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PREFACE

Beethoven compesed the B flat major con-

penal’ pesture, particulorly inothe first move-

certa in 1809, It was published m Leiprzg in | mend. and (e oiwmpt
Februnry 1811 by Brestkopf & Hirel, who also | movemsnt |
produced an imgroved titled edition donng the | deeply com
sibme yenr. In Movember 1310, vwever, th irre
firm of Clementi & Co hod slrendy published | osn mot
this eoncerto i Longdon before the publicaion o
of the first German edition. The work i ded I
citled 1o the Ausimmm Archdike Rodioiph b |
wis Beethoven™s papal. Inend amd paloo
The preameere bodk plilce al the sevehin ol o
L¢|-|'I.l'|j_' EewansBhaus Conceetson 78 Mo
18] 1 eomhiac e by Jihrmm Pinlgep Schul }
FEZT ) witl Frigdrich JLE]
ns sobolst mned gave ---I- | il
e ses otk Priccdneh Ky Q I 19
In the Al et e 0 it 1 V@l
'ir~'-u"l TTTRNELD 10 '\ | Ry )
512 by B & il wil L
AT \Q | [l AR TR T
P TRCTTOTRNT IRl T o I' |I|I"-'|l"ll\.'
i vl —Sieg " 1 wlnck
e 1 1 e earher e w |1r|'.'||l'||.|,'
i Falily Syvmpmhomes, e “hallle”
e imon s limndesd form, Whle
10 C e ED QL TR --.'-II.'|‘il|||'lI'T e
T we i Chphtmg s’ this conlnest 1s
O ot ansd resalvied inoo sphene of exaled
V IRJRIRIEL:
b Bstorcal papect of Beethoven's ¢on-

N '_I:I'
1 el imarrrrved wo
SITOIERY TN NE wItnarew ine dedsmeon from
the *Eroica’ Symphony, Rather, the tile refers

by the genercns conception. the majestic “im-

U Leipog, XIX, &

5 Car] Creorny, Mallsfdnalpe freareiduty praddooche P
ferde-Sofuie, Op SO0 Part 4 D¢ Kunst des Vortmgs
{Wien, TR42), | H- 16 Loaden: Cock, [345), 112-F14

simmarzed thus by Basil Depne;

COMTEE T O 100 1 SO s 1 Ol -
lmpoetance. He starsd witl ibe Mozotian

et i co-tperative inseplay eween soloisi
arsdl o Bmafen on b Eherminic pressniajion, sdopied
L0 s e particailar Kond of draminisg sy phome
capresen, ud timally mads of ihe coscao a vehlcks
T e e vertosly, wiliial moany sy detracimg
from ats mosieal content o lessening il imporianes
of the orchesra. He armved s mvore opes concep-
theen o the firsl movesment, stk sarly pasticipation of
the soksst, He sosaghl, somd fousad, aliematives ohs
“st-Torm’ alom e ment. He pelated bis movemenis
tr b vaher, not onby by linking paseages between

Il




W1

mpvements kot also by inlermelaled ional events. He
left a legacy which influenced profoundly, both for
poid and ball his [Sh-century soecessors.”

The present edition of the Plane Concero
in E Mat major represents a first atlempt sincg
Beethoven"s fimes af ge-establishing tlse orgginal
ext (Urtexiy acconding o Beethoven's lnlci
isores. Whiy, one mesy ok, wire so many mesinh
it i o ginal eclaticn . as weell s i lobor ponted
goones based om thas editeon? The aswer seveal
an infesesting aspect of the relalions belbweei
Beethoven and his publishers

Durng coanpeegiaom of the worlodhe reluso
batween Boethoven and Breskopl & Hikn 1
Leipunig {wlso wene pubdishing | megor ol
thae time ) weere good, even foendly,
babovation took the Followdng To
chechked e ;:-.'l'|r-' iy prepun
of hiw worrks amdd L it
keeping the apiograghs in
Beethoven'n repeaisd
ey Lot b |eavie |
raalier Uk AT
the skl
eveialy Lh

minlnkes

|--.] neganfing 1he very begutiful edation, [ have Lo
reproach you mest emphatically: why is @t nol free
From mastakes?"? Why not first a copy for checking.
for which I herve asked repeatedly? Mistakes lemd to
U The Heedivcven CompempayTor Hee dhmcer Meocer, ed,

L Arnidd and W, Fomune | Landon®™ew Yook, 1971,
na

creep men every copy bul thewy can be cormecied by
uny competent proof-reader [...] T am somehow
mther angry aboal that. {2 Bowember 1BIEY

I hove alse found the following misioke in the C
rrifrter Sampban in e i et e 20 s

S
e

it
.& (i i mu

Faitly Svaiphiciy

\0 Loy, Tlhey wire o

O e o 1 pranta, pidaled 18

6 i ineluded, inspice of
6 el I the sivie which
wid in 19260 This -
Pt s Pty wooade by hlendels-

andon of e Lower Rhine hMuo-
o1 T TLT P e s Pl

Firth Moss] K |[Comeernio] there sre mther a

{maislubes. fo I Mnw 1811

Vieskakes — misiakes! Yo yourmelf nre nolkisg bal
vne bag migtake! | shall have 1o send poumy copyisl

et come mysell; i | don't inlend my works —
publmbed jisl o o mass of misiakes. The music -
bumal i Leipzig doss oot apparently produce ane
wimple decen) prool-reader, o vou send the works
wway even befiore you have received 1he comected
prroal” (6 May [E11Y

4 See AW, Thayer, Ladwlg vun Meethvens et mov, B
Forbee as Thoner s L off Beetboren (Prancvion, 19645,
Wl 1, SO0

" A& pomsibde explanation For this seomirgly imexplicable
tehisivnr af the publishercould be due woihe pestal con-
ditions prevalord al the lieme;, the sending and retuming of
proal maierisl would heve resulied in g delay of owe
neinthsim the publicaticn of a work by Beethewen, Fur-



Beethoven's list of cormections for the Fifith
Piano Concerto was rediscovered in 1983 u
nuction by Sotheby’s, London, This also ex-
platns why Breitkopl & Hartel published a new

edition relmively quickly. While it is not sub- |

stantially different i appearance (tille-pape,
for instance ), these arc numerows comesiomn
in the piann part which were evidently mde
direcily onto the plaies.” Ths only Beethoven
could fmve mmde these cormechons v eviden
frcum the fact thoy many of those i the new o
tion were hased on the suineroph sooee

W |1.'|r.|||.'1|I|.v.r Inleresl nre correchns | ]
mew g ol places whene even thie al 1
hos mustakes or inacoursries. Foo imaar
e Bl mevemend BT, Beetbswen bl
gortie dor padd im the soore the sign
peclal, as well on the o

[l B B
bl
e therd maswvemeni

of many ediiions, bh# e and 4, 15 not shown

thermore. Breitkopl had wo fear pleste odilions, caused
by indizcrekion in YVienna, and thal weold have damaged
him considerably.

* Piare conceos and symphonics werne, @ that Enme, uss-
ally published Lo sets af pars: printed full seores were
raro exeeptionm,

(ALY T il e
1 masieplly necessar
Foer gt womme feiee Bl |
o ke wp b i regand
el folr e i I
o0y bopes ihe indsean
M| by N

Wil

in any of the sources and does el make sense.
The vared foth, bh395—02, demands o fol-
lowed by a dimimuendo, )

A companison bebween the first and second
eaditions of the ameansl prbliention seems o

P ]

R

O | :II!: :I”,.I”..“I._n.l
6% .- iz high nodes

1 CTrrsRecl il

prosumshly

Hon tho peand part s penied
Il [mEsd=R e

pours nhodh the i||::|:-gri|;|!1 mcl

ance ithis s Uhe oy

[ vannm forst eilition, Beetwoves clewrly dif-
rerisey betwesn the linzge votes, wd the somd|
vt tiotes whsch andicate the entniss ol the var-

s nstumends. Thes kel of notatson sereed

Lanbeditoie for g full score o @ time when tbe
muhlication of such SCOIES, OF YErslons for two
panni, il e becoime commaon prectice, Snce
these notes i smal | prnt were surely mwol meant
i be played, they ore nol reproduced in the
present edition. With regard 1o the bass notes
in large print, however, 1 can be assomed that
Beethoven intended, at keast in this concerto,
that the prano shonld periicipste n the i pas-
sagres by playing a kind of comtimen port ssmlor
b Lhise im0 Mlozar™s poano concertos, The fol-
Joowing poani= are in sepport of this sssompto;



Vi

| - Thee bass | primted large ) of the pano in the futh pas-
sazes fodlow s the bass of the sinings excepd when the
bass line is passed om ke 1he viola or 3 wind instr-
mienk: in this case it = prinled m small nobes.
2_The very carefal Ggurimp, of the bess would hardly
make seese if it wene nod intended as an ndicabion
wwlually ko play winh the archesira: thin in partico
larly evidenl in the numerows Tnste oo’ dinscisn
which arc kneswn 10 meam that only the bass fine. and
not the chonds, ane o be ploy sl

Mevambiebess, Usese 15 ay Yol s difinative
answer o the guestion whetles a gaeed bas
v, iy Beellsiven's tinse, sl pealued s ihse
[RHELH LT aof R0 COIBCETRS et Wiy 1l
ilkk' this |1L'|.il.'HJ. O Rrinsa ol L iede i
praciicd — a silont sodio g wi e i
bepun. s Bosie ol by e e Bl
which apgearcd bel I

ecfition of the concenio, There, 0o, the hass noles
wree in bodd prnt, and the coe notes ame small
Horwewver, the higuring of the bass 1s omiied,”
Finally, we wish toextenmd our sieere thanks
in the Steaizhihhothek vu Rerlin = Preolischer
Kuliart

T o a ddaibed discussion of pedormanse prastice for fguned
tz in Beeethoven's plane coneenias of, " Beotboven's Buaso
Continuee Motation and Perlormance” in Bobin Siowell
el Performing Bretinen, Cambridpe Srodies o Per-
fermance Prachse (Cambridge, 19945 (Review by Paul
anid Eva Brdurs-Skoda in Proforsasscre Prociive Revien,
Wed 10, Wi L Madi=en Wisconun, 19772



