2

SECTION ONE: THE BASICS .......ooiiiiiiiiiieeiieciiceciic e 3
Parts of the GUItar............cocccciiiiiiererneriiinintte i rrcere e renes s saesssenanessabas 3
The Three Basic Guitar TYPes .......ccccocveeriiiiiiiiiiiiiiceie e 4

The Nylon-String Acoustic (Classic GUItar) ... 4
The EleCtric GUITAI c..vveevieeeiie ettt 4
The Steel-String ACOUSTIC ..coviviiiiiiiiiiiiiic i 5
SEFINGS .t 5
PICKS ..vvrieneicitiereseessraresenrsssseassssessesarasssatessssssessassssntasesssassransssaneasasaesoraenaraesas 5
Tuning Methods...........cccooiiiiiiiiiiiii 6
Tuning to a Keyboard: ........cccooiiiiiiiiiiiii 6 N
EleCtroniC TUNEIS. ..ccuiie et ettt ettt 6 Tunine NoTes
Tuning the Guitar to Itself—The “Fifth Fret” Method:........c.cccoiniininin, 7
Changing Steel-String Acoustic Strings...........ccccccoeviennirinennnnns Merereenns 8
Changing StHNGS ..co.ceieieieiiiic e 8
Reading Rhythm Notation .............cccooiiiiiiiiii 9
Reading Standard Music Notation ... 10
Reading Tablature (TAB) and Fretboard Diagrams .............cccccocoeininnnnn. 11

SECTION TWO: OPEN-POSITION CHORDS ..........cccoiiiiiiiiiiricee 12

The Six Basic Open-Position Chords.............cocciiiiiii 12
B IMIajOr . et 12
A MAJOT ettt s 12
D MJOT ittt s 13

SEIUMMING ..o 13
G IMBJOT ettt 14
C MGJOT ittt 15
B7 CROIG ..ttt ettt 15

The Blues Progression (in Four Keys)...........cooooiiiiiiiiiniiis 16
Blues in FOUr K@YS......oiiiiiiiiiiiiiiiiiciiic e 17

DoWn-Up StrUMMING ...cccveiiiiiiiiiiiiiii i 18

Bass/Chord Strum Patterns .......ccccueeeeeeieieiiniiiieeiiiiiccciiiee e 19

The Alternating Bass/Strum Pattern.........c.ooveiiiiiniiniinininiin 22

Chord Cate@gori€s ..c..eeuveuieieniiiiiiiiiiiic e 26

SECTION THREE: FINGERPICKING ........ccccccoviiiiiiiiiiiiiiiienie e 29

SECTION FOUR: HAMMER-ONS AND PULL-OFFS WITH CHORDS............. 33
The CaPO ...t 36

SECTION FIVE: BARRE CHORDS ........ccoceiiiiiiiiiiiiiiiiciic it 37
The "E"” Type Barre Chord ...........cccoviiiiiiiiiiiii 38
The “A” Type Barre Chord............cccooiiiiiiii 39

CHORD CHART ..ottt ettt ettt ae s 40
Open-Position Chords.............ccooiiiiiiiiiiii 40

TR =X 1 To) £« [-TNUUTRUUT OO PO PPPORPPR 40



12 Section Two: Open-Position Chords

Section Two: Open-Position Chords

THE SIX BASIC OPEN-POSITION CHORDS

These are the most fundamental chords to all styles of guitar playing. “Open”-position
chords contain open strings, which ring out loud and clear. The sound of a ringing
open chord is probably the most identifiable guitar sound there is. Whether you play
acoustic or electric guitar, these six chords will be some of the main chords you will use
throughout your lifetime.
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The dots indicate which notes to play with your finger, the zeros indicate open E
strings and “x” indicates a string that should not be played. Play the E chord. 023100
Make sure you get a clear sound without any buzzing or muffled notes. Your -
fingertips should be placed just behind the fret—not on top of it or too far
behind it. Also, the fingertips should be perpendicular to the fingerboard;
if they lean at an angle they will interfere with the other strings and prevent
them from ringing.
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Notice that in the alternate fingering there is no 1st-string “E.” This is OK; it's still
an A chord.
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ExampLe 41
ack 55
This example combines the fingerpicking patterns with a complete chord progression.
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Once the alternating thumb begins to feel “autormatic,” you'll be able to begin developing many variations
on this pattern. Experiment with adding your middle and ring fingers in developing new patterns.
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