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relates to others when playing in ensemble. Singing is perhaps the most useful
ally of aural percephion, since it most accurately represents the sounds which
you have imagined with your inner ear. So it is with song that we will begin.
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Melody Dictation -

The ability to write the sounds you Rear in aceus
the. most useful of musical skills because
which music is presented for interprietation
betiveen composing and perferming, Skill

also help.you to understang bette
of miusic and the actual sounds

¢ e

aceuracy of your performing (esp
and improve yvour ability to

M b [.‘-q'-l'y]‘\i:’- CRR THER

because; in garlizr ye
with: the individaal

Fngering. .
note and mstantly
Al 55 1.1 to bl

+ JitHe mome thana

1 i r L]
Apaently (preleraely
ainly net be aware

to challense vou mosr o

angd then o' compare

S in g vesr's tme

When singing; you see the
nter sounds, In aural tests, you hear
ity @ymbols, Singing and aural work are
the ' mest enjovable ways of pmf:inmh sight=
that rehearses a wide variety of music,
i _."- manage one of the lower parts, as these will
ng less wasy to pick up "by ear’ than the
limi:. Hewewver, joining a choir will enly improve
concontrate on reading your part from the sgore—just
ithers will not produce the desired improvement!
singing is pmc:ti*ir'q; individual vocal exercises in
os, vocal guality is net important: dont weorry if you
g sourds horrible—youw can always whistle or hum if you wish—but
w0 on accurate pitch and rhythm. The following exercises can be
e watking for the bus, or in the bath (the acoustics of bathrooms
avs seem o make singing easier) or anywhere you have a minute or two
yvour ower. They are particalarly useful as warm-up exercises for sharpening-
i the ear before an aural lesson or test. It is impertant that you understand
the purpose of each exercise—don't go into auto-pilot mode and rattle through
them as if you were practising scales, Make a conscious note of what you are
singing {the difference between tones and semitenes, for example). In the early
stages, it is important to have a reference point to check accuracy: a piano or
other instrument for pitch, and a metronome or loudly ticking clock for rhythm.
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Use your voice and ear first and then check your results against this chosen
source of reference. Frequent short bursts of practice should enable you to
dispense with such aids after a time, especially in the easier exercises.

The secret of success in dictation tests is the accurate recognition of intervals,
Some people use the starting notes of well-known songs to remind them of
each interval. We don't recommend this: it is all too easv to get the titles confused.
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Repeal the entite exercise, starting on various different key notes. Be careful
that vou keep to the same pattern of major thirds—don't let the top note slip
down to a minor third.

When you are satisfied that you can sing and recognize this pattern, extend
the exercise to cover the first four notes of the major scale. The distance between

the third and fourth notes is a semitone; keep these two notes close in pitch,
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and repeat the semitone, noticing how different it is to the intervals of a tone
in the first part of the scale:
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Working the Tests

Most tonal melodies consist largely of simple scale-based patterns and triadic
shapes like these, so it is important that this type of exercise is practised until
you feel fully confident in naming the notes of the major scale and would no
more mistake the fifth degree of the scale for the fourth than you would identify
the colour of grass as purple.
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